


Che Orchestra 


A WEEKLY REVIEW OF 





MUSIC AND THE DRAMA. 
































+ y Yan r TN - red 
No. 194, VOL. VIII. LONDON, SATURDAY, JUNE 15, 1867. (Stamped) 4d. (Unstamped) 84, 
ADAME ROUS begs to announce that she | ’ 
N has resnmed her profe: ssional duties for the Bo od) SYDNEY SMITH S NOVELLO EWER & CO § 
Season as Pianiste. All applications for Concerts, Lessons, &e. ’ ’ 
to be made to 40, Upper CHARLOTTE-STREET, Fitzroy-square, | + 
or Crave & Co, — FOUR NEW PIECES.) sew avn cota conerere epinioy 
M RS. J. AUGUSTUS HUGHES (Soprano). or 
Lrssons IN Vorce Propuction axp VoCAaLIsATION ; x M N LSSOH Ss V 
according to the Italian Method. ‘ os BE L O Q U BE N GC EK im E DE N OCAL WORKS. 
TEACHER ALSO OF THE PIANOFORTE. 
; a Melody. o% 
Address—21, Harrington-street, Mornington-crescent, N.W. SIO ii hull secivii so ksh cid ale wt wna Rote ae eel 4 0 
" coda PRICE FOUR SHILLINGS. st. Py » 
i DLLE. RITA FAVANTE has just returned . . ’ St. Paul 2 0 
j from her tour through Ireland. She is re-engaged for Athalie.. 4 0 
the Autumn. | it Hymn of Praise - 20 
| 
Kf DLLE. RITA FAVANTT requests that all “TyPARCG.EN-CIEL.” Lau Sion (Praise Joho)... 5... 2 0 
* communications for Concerts, Oratorios, Tours, &c., be . Hear my Prayer (Soprano solo ‘eiatiiaih. 1 0 
singin, W, to her residence, 28, "ABINGDON VILLAS, Ken- Morceau elegant. Festgesang (Hymns of Praise for las, 10 
- - —— PRICE FOUR SHILLINGS. Man is Mortal (Kight-part Chorale 1 0 
M DLL gE. K ATHE RIN E SAMONA, Pi aniste, Three Motetts (for female voices paced bukecanmnieae oe 
i will be happy to receive engagements (either Town or | “ " : 
Country). Address, care of Mrrzter & Co., 35, Great Marl- As the hart pants (42nd Psalm)........6. +. ssseeeeeeee 10 
borous ch-strect, Rege nt- street, W. ‘ " — ‘ , Come let us sing 95th Psalm)......... 10 
EE —EE = ¢ 7 9° 
N ISS BERRY GREENING. _9.T his artiste M E MORIE Ne) Ok HO ME. When Israel out of Egypt came (114th Psalm) 1 0 
may be engaged for oratorios and concerts during the Not unto us (115th Psalm ‘<2. a 
forthcoming provincial season. Singing Lessons in any part of Romance. These four Psalms complete, whole scarlet cloth, 5s 
town. _For terms, address Messrs. Chappell, 50, New Bond- PRICE FOUR SHILLINGS 4 a 
street, London, W. , soli JLINGS. Aes Ce AS POTN eos oe a da does ceenaeccecased. 406 
Age za ss ; IN fies a scien can cesawebiiaw ieawons 
NJ IS8_KATE GORDON (Papil of Mr. Brxercr) | saeeaia rity She <A TIE : : 
J begs to announce her return to town for the season and ‘ ‘ " . Wenty-four Vocal Quartets for mixed voices J 
requests all communie: —— to he addressed to her residence, = in R A DIA\ O L¢ >. 3 rhirteen Two-part Songs eee a 
$2, § 3 g Loar F: k Squa 3elag 
+e wk Scott — — - Fantasia on Auber’ Cc Seveuty-six Songs (for Contralto or  Besttene), 2 vols, 
wit LIE PAP K, honoured by Command of . unee’s ei each... ee ees 6 0 
their Royal Highnesses the Prince and Princess of PRICE FOUR SHILLINGS. Handsomely sonnd in \ eat, with 1 sad or Queen, at 
Wales, and the principal Courts of Europe, is in town for 
the season. Address as usual 9, Sono-Squane Two Shillings extra per volume, 
ME . JOHN RHODES gives tones as pam LONDON : 
4 in town on Saturdays: Pianoforte, Singing aud Harmony. | — soils NOVELLO, EWER & CO., 
Address, Mr. Joux Rnoovrs, Croypon, S. A SHDO WN & PARRY 
_ ’ 87, Regent Strect, 69, Dean Street, Soho, and 35, 
Ms WALTER REE V ES (Baritone), Pupil of 18, HANovER Square. Poultry 
LANspowne Correct, is open for Concert Engagements. : ‘ ” . 5 
Address, 5, Ric MOND GRove, Barnsbury-park, N. SPECIAL DESIRE.— PHILHARMONIC 





R. J. “LLOY D, Concert Agent, 74, Berwick- 
M street, Soho. 








WE BE R, Resident 


semiah. 


Or: German 


ATR. 
N Chapel, St. James's Palace, begs to announce his MORN- | 


ING CONCERT at St. George's Hall, THURSDAY, 
o'dlock. Vocalists: Emily Spiller, De Courcy, 
horn, Stepan. Instrumentalists: Marie Weber, Ries, Daubert, 
Oberthtir, Weber. Organ, Mr. Weber. Tickets, 3 


or 

at the principal musicsellers, the Hall, and of Mr. Weber. 

R. 3. JOHN ‘THOMAS’ “GRAND ORCHESTRAL 
M CONCERT, St. James’s Hall, Wednesday Evening, June 
19th, at half-past Eight-o’clock ; when will be performed (for 
the first time in London) his new work, ‘‘ THE BRIDE OF 
NEATH VALLEY,” by the following eminent vocalists :—Miss 
Edith Wynne, Mdme. Sainton-Dolby, Mr. W. H. Cummings, 
and Mr. Lewis Thomas. Full Orchestra, Band of Harps, and } 
United Choirs. Mr. John Thomas will perform his Harp | 
Concerto in B flat, with orchestral accompaniments, and also | 
his Duett in E flat minor, for two harps, with Mr. J. Balsir 
Chatterton. Conductor, Mr. Henry Leslie. Principal violin, 
Mons. Sainton. Applications for Sofa Stalls, £1 1s, to be 
made to Mr. John Thomas, 53, Welbeck Street, C aven Ti 
Square, W. Tickets 10s. 6d., 5s., 28. 6d., and Is.; at the 
principal Music Warehouse 8, ‘and at Austin’s Ticket Office 8, 
Regent Street and Pice: dilly. 


UNE 24.—Mr. BENEDICTS THIRTY 
SECOND ANNUAL GRAND MORNING CONCERT, 


20th, Three 


Abbott, Mehl- 


 & 
Ta., 6a., $2, 


« 


at the St. James's Hall, under the immediate patronage of His 
Royal H ghness the Prince of Wales, and Her Royal Highness 
Duchess of 


the Princess of Wales, Her Royal Highness the 
Cambridge, Her Royal Hizhness the Grand Duchess of Mecklen- 
burg-Strelitz, [lis Serene Highness the Prince de Teck, ond Her 
Royal Highness the Princess de Teck.—The full programme 
is nowready. Stalls, 21s.; Reserved seats, 10s. Gd. ; Area, 5s 

Sack Balcony, 5s. ; Upper Baleony, 2s. Immediate applica- 
tion for the few remaining Stalls and Rese rved seats is solicited, 
at the principal music: slers’ and libraries, at Mr, Austin’s, 28, 
Piccadilly, and at Mr. Benedict's, 2, Manchester-square, W. 


i ADEMOISELLE 
4 


the 17th June, 1867, at the 
street, Cavendish-square, under the immediate 
Right Hon. Lord Foley, Lady Foley, Major-General the Hon 
T. Lindsay, Lady Sarah Lindsay, G 
Lady Milton, Nathaniel Eckersley, 
Artists ; Malle. Ida Gilliess, Melle 
Miss Lucy Franklein, Signor Bellini, Mr. Frank Standing, 
Mr. Alfred Hemming. Conductor, Here Lebmeyer. To com 
mence at Eight o'clock. Tickets, 10s. Gil. and ds. 6d., at Messrs 
Cramer & Co.'s, Res weult- street ; 
Bond-street ; and at Malle. 

Bedford-square. 








Beethoven Rooms, 27 











Esq., M P., Mrs. Eckersley 





ANNA KUPER’S GRAND 
EVENING CONCERT will take place on MONDAY, 
Hlarley- 
patronage of the 


wrge Savaile Foljambe, Kaq., 
tosaline Goldhammer, and 


and 


Meesrs. Olivier & Co.’s, 9, Old 
Anna Kuper's, 37, Alfced- place, 


SOCLETY. Conductor, Mr. W. G. 


‘BY 
| 


CUSINS.—Ne 














IM ESSRS. ROBERT COCKS and c 0. S CATA- TA- 


xt | 


caer Ona oC 3.1] LOGUES . D Isic , 
CONCERT, Monday Evening, Juve 17. The Walpurgis Nacht | house in Soman edge ga Se Ses SOF ee 
Mendelssohn’, Choral Fantasia (Beethoven), Symphony E flat | Catalogue of Elementary | Catalogue of High Class Music 
Spohr). Pianeforte, Mdme. Arabella Goddard, Vocalists, Works for Students 

Malle. Titiens, Mdlle. Drasdil, Mr. Wilford Morgan, and Mr. | Gstalooue of Educational Catalogue of Pisno Music 
Santley. Reserved seats, 158.—L, Cock, Addison & Co, 68, | “Works, ia ” | Cobelew Vocal Music 
New Bond-street. N.B. Entrance by the door in Hanover- sha atategee of Vous! Busi. 


street. 
BY SPecaL 
| SOCTETY.—Malle. 
| Der Freischutz), and the celebrated ‘ Benedictus ” 


on Monday evening, June 17. Stalls, 15s. 


| 

| N USICAL UNION.—ANTOINE RUBIN- 

| | STEIN, first time since 1859, with VIEUXTEMPS, 

JACQUARD, &c., on TUESDAY, June 18th, at a quarter-past 
Three Quartet, B flat, Haydn; Trio, C minor, Piano, &e., 

| Mendelssohn ; Quintet, in C, Beethoven; Solos Pianoforte, 


| Rubinstein. 
places. No free 


M.U. Visitors can pav at St. James’s Hall, 
} hames at the Regent-street entrance. 
18, Hanover-square 


| | ISS. ELEANOR ARMSTRONG 





Re lan kind of the 
Downshire, 

Tickets, 10s. 
201, 
ton-road, St. Stephen’s-square, W. 


by permission Marchioness 


6d., and 15s., 


DESIRE. — PHLLHARMONIC 
TITLENS will SING “Softly Sighs” 
Beethoven), 


Tickets, Half-a-quinea each, to be had at the usual 
admissions will be given to the remaining 
matinées, the press excepted, and artists who have played at the 
on giving their 
J. ELLA, Director. 


begs to an- 
nounce that her CONCERT will take place at 24, Bel- 


on Saturday morning, June 22nd, at 3 o'clock, 
to be had of Messrs. Cramer & Co., 
tegent-street, and of Miss Eleanor Armstrong, 60, Burling- 


Catalogue of Orchestral Music, 

Catalogue of Violin Music, as 
Septets, Quintets, Quartets, 
Trios, Duets, and Solos, 


Catalogue of Cathedral Music, 

Catalogue of Part Music 

Thematic Index of Brinley 
Richards’s Student's Prac- 


Catalogue of Flute Music, tice, and the Classical 
Catalogue of Vicloncello Music. Pianist. 


Catalogue of Organ Music, 

Each application must state the catalogue required, 

London: Robert Cocks & Co., New Burlington-street, W., 
publishers by appointme nt) to Her Majesty the Queen, H.R. H. 
the Prince of Wales, and I.1.M. Napoleon ITI, May be had 


everywhere. 
JRANZ ABT'S NEW SONGS and BALLADS. 


4 
Kathleen Aroon, in C and D; 
solo and duet, 

A Forest Ramble ; 
No. 2in B flat 

I met her in the Spring Time. 

The Cuckoo. 

Ditto, easy edition. 

The Lark, 


Buttercups and Daisies. 
| Oh! ye Tears ; solo and duet, 
No. 1 in G, | Longing, in B flat and in D. 
| The Pilot's Daughter Jane. 
Ever Thine, in © and E flat. 
Fairy Chimes, 
| Thee only I Love, 
| The Leaves are Falling. 
Fach 28. 6d and 3a, ; all at half-price. 
London : Robert Cocks & Co., New Burlington-street. 


of 











PHILHARMONIC 


Symphony in A (No. 7). 
flat. Mendelssohn's Violin Concerto in D. 
Weber and F. Schira. 
afternoon, Saturday, 
ing, June 19: 
Roberts, Herr 


Overtures 


June 15, 
Artistes: Madame 


Aner and Signor Mongini, of Her 


Meyerbeer, Madame 
Symphony in A (No.7), Beethoven. 
flat, Hummel; Pianoforte, 


Part IT, 


Miss Kate Roberts, pupil; 


baleony and erea reserved stalls, 10s. 6d. ; 
office, St. George’s-hall, Langham Place; 

o.’s, 19, New Bond-street ; 
luit-street, Regent-street 
Keith, Prowse’ 8, 48, oy 


R. 









































Hummel’s Pianoforte Concerto - - 


Progrem of the Public Rehearsal, thie 
and Concert, Wednesday even- 

Trebelli-Bettini, Mies Kate 
Majesty's 


Trebelli-Bettini and Sicnor Mongini : 
Concerto, in A 
Aria, 


to be had at the 
Ollivier and 
Hutebings and Romer’s, 9, Con- 
, St. James’s-hall ; 


» lfon. Sec. 


M R. GANZ’S MORNING CONCERT, on 
TUESDAY next, 


— WINGRP TS ; June 18, at Three o'clock, at Dudley 
I oe a hall, Longham-place yt rae a House, Park-lane (by the kind ae = the .~ of 
ductor, Professor WYLDE, Mus. Doc. Beethoven's Grand | Dudley). _ Artistes: Mesdames Louisa Fyne, Enequist, Panny 


Holland, Susan Pyne, Elton and Liebhart ; Messrs, Bemmnnts | 
Ciabatta, Caravoglia, Jules Lefort, Weiss, Straus, Paque, N 
Mori, Hann, Master Cowen, Messrs. Benedict, Randegger, ‘and 
Ganz. Stalls, one guinea; Unreserved seats, 10a. 6d., to be 
obtained of the principal musicsellers, and of Mr. Wilhelm 
| @ Ganz, 15. » Queen Anne street, W. 





Theatre. Part I.—Overture (Nicolo di Lapi), Sehira; Ar‘a, . ADDRESS— z F 
Madame. Trebelli-Bettini, Mozart: Concerto, violin. Herr| FIP AGANINI REDIVIVUS, 
Auer, Mendelssohn; Aria, Signor Mongini, Ross ini; Duetto, 2, NORTHUMBERLAND COURT, 


“~ 
Cnanina Cross, Loxpox 
Ar Paeeent 1x Tows,) 


Madame Trebelli-Bettini, Weber; Aria, Signor Mongini, s' ’ °c r var 

Verdi; Overture Weber. Tickets for the Publie Reherrsel, ‘| ¥*. STOLBERG’S VOICE LOZENGE, — 
3s., Ds.; stalls, 7s. ; a few reserved stalls at 10s. 6d. Tickets Yor invigorating and enriching the voive, and removing 
for the Evening Concert, 8s.: balcony, 5s., 78.; first row | affections of the throat, has maintained its high ‘ character for a 


quarter of a century, "and the flattering ry received 
trom Grisi, Persiaui, Lablache, and many of the Cl avd 
Statesmen, fully establish its great virtues. No Vocalist or 
Public Spesker should be without this invaluable Lozenge. 
To be pon of all Wholesale and Retail Chemists in the 


United dom 
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BY ROYAL COMMAND. 





METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ppaere ITFULLY directs the attention of the 

Commercial Public, and of all who use Steel Pens, t« 
the incomparable excellence of his productions, which, for 
Quauity f Marentat, Easy Action, and Great DurabiLity 
will ensure universal preference. 

They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmingham; 91, 
John-«treet, New York, and at 37, Greeechurch-street, London. 


First Prize, Leipsic Conservatorium, 1865. 


FOFtON C. ALLISON'S New Compositions 
for the Planoforte :— 


Le Fantéme, Etude romanesqae.......... 38. Od. 
Marathon, Marche victorieuse .......... 48. Od. 
La Fleur de Lis, Valse joyeuse .......... 48. Od. 


London: AvcEngr & Co., 86, Newgate-street. 
VOUSDEN’S POPULAR SONGS 


MAN, KNOW THYSELF. 
CONTENMENT OF MIND. 

PVE BEEN TO VISIT ERIN'S ISLE. 
THE IRISH JAUNTING CAR, 

THE LITTLE FLOWER, 

FAIRLY REPRESENTED. 


Price 2s. 6d. Eacu. Post free for Fifleen Slumps. 





CRAMER & CO.,, 


15, Westmoreland street, Dublin, & 201, Regent-street, London. 


NATIONAL MUSIC. 


woes NEW AND COMPLETE EDITION 


OF THE SONGS OF SCOTLAND. — Arranged with 


Pianoforte Accompaniments by Fintay Dus, T.M. Munir, J. 'T. 


Sunesneg, and PH. KE. Dispiy. In three volume 8, Cloth, 21s, 0 
the three in one, half-bound, gilt edges, 21s, and 25s. ; clegan 
bindings, full be und morocco, 318. Gd. 35s. 


The Introduction, Critical Dissertation, and History of the 


Songs, has been written by George FarquHarR GRAHAME 
Author of the article ‘‘ Music” 
* Encylopedia Britannica.” 
THE SONGS WITHOUT THE WORDS. 
Introduction by Groner Fanquuan GRaname. 


THE DANCE MUSIC. One volume, 7s. 


in the seventh edition of the 


One volume, 73. 





SUNG BY ARTHUR LLOYD WITH IMMENSE 
SUCCESS. 





THE GREAT JAPANESE COMIC SONG, 


POLLEE-WOLLEE-HAMA, 


on 
THE TOP-SPINNER, THE TREACHERY, 
THE TRAGEDY, AND THE TYCOON! 


Price 3s. 
SOLD EVERYWHERE. 


The doleful Historian relateth:— 

liow a brave and experienced warrior dwelt within an 
Eastern isle (‘and that he's sfern I'l show you,” addeth 
the narrator’. How this leader of his country’s armies 
was called, in the technical phraseology of his fatherland, 
a Two-sworded Man ; and how he was a too sordid man to gain 
the love of romantic women. How, failing romantics of one 
kind, he took to rum antics of another kind. How he loved an 
evphonous maid, of whose name new fun is made. (The His- 
torian here announceth her patronymic in patter inimie-al to 
gravity.) How her charms attracted numerous suitors and 
numerous heoters—the latter comprising the rivals of her own 
sex How her beauty was the theme of the Japanese aristocracy, 
comprising the cream of Japan polish. The Tycooy. How 
potent love may even bother a potent’ate. Sagacious determina- 
} tion of the monarch. The Trial! The Top spinning!! The 
Tremulousness !!! How the lists were raised, and the suitors 
enlisted; acting manager, Mr. List-on. How Pollee-Wollee- 
Haina was staked (and a first-chop stake too) as the prize to be 
| gained by the tip-top Tor-srixxer. How the great Two-sworded 
One bore off the palm, and claimed to bear off the hand. How 
the maiden could barely bear the bore. The spinster awarded to 
the spinner. Arrival of a rival. The Treacnery. How the 
Minstrel won the soldier's bride, and thus became a worrier of 
the warrior. He pleads earnestly—she yields—they fly—but 
no, they are observed! Yet see—they gain the postern gate— 
the drawbridze prtase ~“l—ha ! ha! they’re saved, they're saved! ! 
Agony wand despair of the intended bridegroom. How ‘that de- 
frauded Japanese becane a chap uncasy. How he lacked his 
love, and was thnsa Japan lacker. The felld*terinination. The 
Tragevy. The Happy Despatch! How even this blissful re- 
source was denied him, end how his attempted suicide merely 
brought a sore-side. The melancholy history concludes with a 








HE LONDON PIANOFORTE COMPANY 


Luwirep (Trade-mark ‘‘Dussek & Dussek”). Manu- 


| factories, 80, Lymg-streetT, Camden-road, and at CastLe- -ROAD, 
| Kentish Town; Orricg 1x LYMB-sTREET. 


The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes. which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. 

The Instruments manufactured by the Company must be 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 

JOHN GEARY, General Manager 


80, Lyme-street, Camden-road, N. 





LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 
Ashton- unten gnt «. OLEV OC aeE mre: 7 Foe. 


Armagh .... o0e 
Belfast. pike isa aananinn Sie Yiert & Churchill, 
Birmingham 2.227202)... Adams & Beresford. 
OSES 
| UREA eae 
DUO on on oe oe oe cece cece ce cece ce ee Milsom & Sons} 
a \phaaeabeapaiee ... P. J. Smith, 
Ditto. . Wm. Brunt. 
Bury 





oe . W. E Spragg. 
Canterbury nkcecntndacssntewonisain, aa 
Chellenham . C. Hale & Co. 


Ditto .. cc cccccccccece sees esse Win, Finlayson, 
Er, 


Clifton ... Mr. Harrison, 
Dublin . Cramer & Co, 


) =~ apaiehepaemeprteebenee Ne 
BUN on in si eninh senvenensnee nine Ee a 





Ditto . Thomson & Co, 
Edinburgh ... John Purdie. 
Ditto .. Paterson & Co, 


eee 
Cn EEE 
Glasgow 2... oe cecececececececececece Je Muir Wood & Co 
CS Ee, 
OO eres: FS 
Bartlepedl ... o.oo 0c vc vese ce cece ce cece On OE 
ee eee: © 
Leamington . eeeeeeeees Mr. Mander, 
Leeds ..... .. J. Fred Clarke. 





tableau of Treachery Triumphant and Valedictory Virtue 
Vigorously Vanquished 





Just Published. 


SONATA CONCERTANTE 


FOR 
PIANO AND VIOLIN, 
: BY 


(| JULES BENEDICT. 


’ 


Price 10s. 6d. 


Lonpon: 





Liverpool .. Pees |; 
Ditto xan 60:00 40:60:40 46.000 -c'0ine 0: eID a 
error: 
pS ay erro 

Manchester .. 6.0000 cece ce ceeeeese ee Hime & Addison, 
BOAR: x0 00:00. 00 44 00 6a'00.40:00 50.0560 a 
DUNE no.06: 00: 5000:6e: 60-08 v0:00cene cana SE Eee 
DEO oe ce cc cececvcccees cccccecece MRE WORE 

Newcastle 2. .000 00+. cccceccecececeee Nicholson & Son, 

Plymouth .. 4.45 . Mrs. Rowe. 

heading ....+ . Miss Binfield. 










Stourbridge . . H. Simms. 
Brunderland .. .. 0 00 00 e000 . C.J. Vincent, 
Tiverton ... L. Sharlanc. 


Upper Nov wood, South Norwood, and 


Crystal UE scecdenadncrnnaien hy Berenger & Sons. 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY, 


Complete Collection of Reels and Strathspeys so arranged as to 
almit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


M OORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, and Edited by G. A. 

MACFAKKEN. In one volume, full Music Size, 21s. ; in parts, 

each containing Twelve Songs, 48. ; or each Song separately, 1s. 
Cramer & Co, Limited, 201, Regent street. 


| ADY HILDRED. ‘Tenor Scena, Composed 
4 expressly for Mr. SIMS REEVES, by M. W. BALFE. 
In G (or ginal key); in F (transposed). Price 4s. 

For large melody and captivating treatment there has been 
- song like this since the days of ‘‘Come into the Garden, 
Maud.’ | 


Cramer anv Co. Limited, 201, Regent-street, W. 





‘acinaeiiaaae - - sind ee) 


[2 FEAUro MAGIco.—W. H. CALLCOTT’S |} 


new arrangements of MOZART’S celebrated OPERA, in | 
two buoks, Solo, 5s, each ; Duets, 6s. each ; Accompaniments, 
each. 
CRAMER AND Co, a, 201, Regent-street, W. 


"| ane YET LINGERS 


voices. By George Linley. 
Price 3s 


Duet for equal 
A charming chamber work. 


Cramer & Co, Limited, 201, —— street, W. 


a ARLES GODFREY’S FLORENCE WALTZ. 


| 
‘ 
tegent-street, W. 


rvonenc E WALTZ. By Cuanrves nie, 


Caamer & Co. Limrrep, 201, 


\ N AUTUMN LEAF. A beautiful short de- | 
scriptive piece for Pianoforte, by Stephen Heller, Just 
published. Price 2s. Gd. 
Cramen & Co. Limited, 201, Regent-street, W. 
For Four Voices and Piano, to English Words. 
Hiv JAM'S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian | Italian Latin other origins 
Price ls. Crown 8vo., cloth, gilt edged. 
Cuansa & Co., Nisser & Co., and Hamitton & Co, 





Being the CRAMER & Co. LIMITED, 201, Regent Street, W. 


ew AND POPULAR ITALIAN SONGS 





Gou NoD’s NEW SONGS, 


‘OLITUDE. Pastoral Romance for Tenor or 
w Soprano, and Mezzo-Soprano. Price ds. illustrated. 


i KDJE. An Arab song for same Voices. 
Price 4s. illustrated 


** Mensieur Gouned has just finished two very beautiful me- 
lodies, ‘‘ La Solitude” and ‘* Medjé ;” the first is one of the 
mest charming reveries pastorales written since Schubert; the 
second, in the Arab style, 1s full of passionate sentiment.”— 
Orchestra, 





Cramer & Co. Limited, 201, Regent-street. 


U» (SSES. The Chorases by Cu. GOUNOD. 
For Voice and Piano. Price 7s. 6d. nett, bound and 
illustrated. ‘The drama (as read by Miss Heisn Favcit) price 
s.; Reader’s copy, large type, 2s. 6d. Chorus and orchestral 
parts, Country societies supplied, 

London: CRAMER AND Co. - Limited, om, ) Regent street, W. 





AND DUETS spy GUGLIELMO, 


Soxas. 
Alla mia Maria, ‘Tl cielo e te.” 
Zora, *‘ Canzone del Corsaro.” 
Oh fossi, ol: fossi, un Rondine. 
11 primo sorriso, 
Qui sospirando, 
Duets. 
Vé comé bello il mar. 
Je ne respire que pour aimer. 
2s. Gd. Each. 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co. » Minted, 201, meine strect. 


Just Published, 

ULES BENEDICT’S GRAND CONCERTO 

e FOR PIANOFORTE, dedicated by permission to the 
Empress of the French. Price 10s. 6d. 
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AWAY 


"ROM 

The moonbeams fall on golden sheaves, 
And in the west there gleams a star, 

The zephyrs wander through the leaves 
With dying odours from afar ; 

And hush’d and low I hear the call 
Of nightingale unto her mate, 

In notes which through the dim light fall 
Melodious and desolate. 


nuit 
THES. 


But moon and star and wand’ring wind 
The blissful peace give not to me, 
Which floods my soul and calms my mind, 
Whene’er, belov’d, I dream of thee! 
And in my heart thy dear notes dwell, 
Sweeter than rose upon the breeze, 
Like music in a Southern shell, 
For e’er exiled from its own seas. 








PROVINCIAL. 





Unsworth, the Christy orator, has been creating 
quite a sensation in Liverpool with ‘ Pollee 
Wallee Hama.’ He suits the action to the word, 
and does the butterfly trick, finally introducing a 
cockroach. 


On Wednesday afternoon, June 5, Mdlle. de 
Negri gave a matinée at St. Vincent’s Hall, 
Clifton-park, Clifton, the residence of S. W. 
Browne, Esq., which afforded unqualified pleasure 
to a full and fashionable company. Miss Ada 
Jackson was the vocalist. Mdlle. de Negri’s 
efforts were very praiseworthy, and evinced care- 
ful training. No doubt with much judicious 
practice the young lady will make a very service- 
able pianiste.——At the Theatre Royal, Mr. 
George Melville, an old Bristol favourite, is now 
performing for the Whitsun holidays. On 
Monday and Tuesday nights was performed the 
“grand drama” of the “ Carpenter of Rouen,” 
Mr. Melville met with a cordial reception, as did 
also Miss Adelaide Ross, Mr. Edward Terry, and 
Mr. W. Montagu—three débutantes. On Wednes- 
day, “‘ The Duke’s Motto” was performed. 





On Sunday, the Octave day of St. Philip Neri, 
the founder of the Oratorian Institute, a new 
musical mass, composed expressly for the occasion 
by Mr. B. Joesbury, the organist of the church, 
was performed at the Oratory, Edgbaston. The 
Birmingham Daily Post says that, although gene- 
rally florid in character, and not altogether free 
from the theatrical phrases and cadences so much 
affected by the modern Italian school of Church 
music, Mr. Joesbury’s work has many of those 
sterling qualities which we are accustomed to look 
for in the productions of the modern German 
composers, and is especially remarkable for the 
conscientious care with which every part of the 
plan has been wrought out. With a little prun- 
ing and compression the work will be much im- 
proved. Its performance on Sunday, though with 
very inadequate resources, and apparantly hasty 
preparation, produced a very favourable impres- 
sion, and we have no doubt that a second hearing 
will advance it in popular estimation. 





The Theatre Royal at Swansea, has during the 
recess been entirely re-modelled and decorated, 
aud was opened on June 10th to a house filled 
with the élite of the town and neighbourhood. 
The performance commenced with the comic 
drama cf “ All that Glitters is not Gold,” the prin- 
cipal characters of which were admirably per- 
formed by Miss M. Montague, Miss Emma Ritta, 
and Mrs. J. Brian, Messrs. Clements, Clifton, 
Harvey, Anstia, and Clay. It was followed by 


formance concluded with the farce of “The the few bars allotted to him with perfect articu- 


Steeplechase”? To . . ‘ : . . rs . 

on hase. We must not omit to mention lation and in strict tune. Without dwelling 
that the scenery is all new and presentsa pleasing further at present on the other characters in the 
appearance, he artist is Mr. J. 8. Lennox, who! opera, we may say without fear of contradiction 


deserves especial praise for the magnificent act 

drop, one of the most elaborate that has been 

seen in this theatre. The whole of the alterations 
were made from plans by C. J. Phipps, Esq., the 

celebrated architect, and the works earried on by 
Messrs. Thomas Watkins and Jenkins, a well-| 
known local firm. 


that Mdlle. Nilsson achieved a genuine success, 
Her first entrance convineed every one that sho 
was perfectly at her easo on the stage, and her 
first few notes ereated expectations which were 
fully realised during the progress of the opera. 
Her voice is a high clear soprano, ranging from 
B flat below the lines to D flat above, the lower notes 





Monday last proved these revivals to be very | 
judicious. It is Boucicault’s dramatic version of | 


sung by a body of the best choralists, with | 
military band on the stage is very effective. The | 
scenery is excellent, particularly the apotheosis of | 
Marguerite, floating in mid-air, borne away in| 
the arms of ministering angels. Mr. J. G. Warde | 
is the Faust, Mr. Clarence Holt—the stage- 
|manager — Mephistopheles; Mr. Geo. Rignold, 
Valentine; Miss Marie Henderson, Marguerite; 
Mrs. Bickerstaff, Martha. The exertions of these 
ladies and gentlemen contribute largely to the 
success of the drama. In “ La Sonnambula,” the 
old favourite, Fred. Everitt, as the lugubrious 
Count Rodolfo, and Miss Lisa Weber as Alessio, 
exhibit the very essence of burlesque acting. 
That admirable comedian, Mr. J. L. Toole, will 
complete his twelve nights’ engagement at the 
Frince’s Theatre this week. Dick Stubbs in 
* Doing for the Best,” Mr. Tiltums in “ The Steeple- 
chase,” and The Artful Dodger are among his 
assumptions. At the Queen’s Theatre “ Lost in 
London”’ is being played. Job and Tiddy by Mr. 
and Mrs. F. B. Egan, Blinker by the facetious 
Harry Thompson, late of the Theatre Royal. 








THE OPERA. 





The success of Malle. Christine Nilsson's début 
at Her Majesty’s Theatre, on Saturday, can 
hardly be exaggerated. However high may have 
been the anticipation formed by our London 
opera-goers of the merits of the new prima donna, 
whose career is another exemplification of lowly- 
born talent raising its possessor toa pinnacle of 
fortune and prosperity, these anticipations never 
overshot reality. ‘The début was a success beyond 
what our cold audiences are accustomed to grant 
to operatic artists. In Spain and Italy they 
measure successes by the yards of “ poesies,’’ the 
scores of recalls, and the pounds of votive crowns 
and garlands. In England we dole out our praise 
more carefully: a cordial reception means some- 
thing less than twenty redemands for the artist 
after the curtain is down, but also something 
more than a frenzied burst of emotion, as violent 
as transitory. It means a fair and prosperous 
career for the artist, so long as his capacities shall 
last—and even beyond the decay of these, for 
England is kind to infirm and invalided artists 
“for the sake of auld lang syne.” A reception, 
such as that given to Mdlle. Nilsson on Saturday, 
is the sign-thanual of position, wealth, and fame. 
With one step she has secured her footing in the 
public grace: it will be her own fault if she ever 
loses it again. It is perhaps unfortunate that 
“La Traviata” was chosen for Malle. Nilsson’s 
first appearance. There has been and will always 
be a strong feeling against the subject of this 
opera in England, and this rendered it a matter 
of comment that the débutante should have 


the successful ballet d'action of “ The Elixir of | chosen so unpopular a character for a first appear- 
Love,’ in which the famous Carl Rowella, in con- 
jraction with Miss Jenny De Brent and an effi- 
cient corps de ballet, executed some pleasing 


ance. Every available talent at Mr. Mapleson’s 
command was brought forward to strengthen the 
cast, and even the commissionaire who delivers 





The per- 


dances in a really excellent manner. 








Violetta’s note to Alfredo in the second act sang 


eit ove f as far as F rather wanting power. 
Juring Whit-week, the great holiday season at} sation is char 
Manchester, ‘‘I'aust and Marguerite” and the | fect, and she has the 
burlesque “ La Sonnambula” are the pieces at the | without any apparent effort. 
Theatre Royal. Both are well-known, and have | perhaps a little 
often been given, but the reception awarded on | excessively gr 


ler vocali- 
mingly correct, her articulation per- 
power of holding a high note 
Her height is 
too great, but her movements are 
aceful, her expression most pleasant, 


and her dresses throughout evidenced great re- 


. finement of taste. Her singing of the “ Libiamo” 
7 s ’ 
“ Faust” that is performed, but some of Gounod’s! yesulted in a genuine 


music is introduced. The “ Soldiers’ Chorus” | cepted ; 


encore which was ac- 


while the rendering of “ Ah! forse e lui’ 


and the brilliant finale of the first act caused 


her double recall when the curtain descended. 
In the second act she did not fall in the esti- 
mation of her hearers, but for some 
omitted the air “ Non sapeté’? in her scene 
with old Germont, possibly feeling how exacting 
its last twenty-two bars are. But in the third act 
her reading of the delicious ‘ Addio del passato”’ 
was all that could be desired by the most ex- 
acting critic. It was genuine singing without 
any apparent effort, and each note came from her 
heart finding a ready echo in those of the 
audience, as was evident from the moistened eyes. 
Had she sung this air alone, her reputation 
would have been established, and Mr. Mapleson 
might be justly congratulated on his excellent 
knowledge of what would succeed. ‘The suc- 
ceeding duets were given with no diminution 
either in vocal or dramatic energy, and at the fall 
of the curtain, there could be no doubt whatever 
of her being able to holdin England the reputation 
she has acquired in France. We are looking for- 
ward to seeing her as Marguerite in “ Faust,” a 
part which she will certainly look to the life, and 
which will certainly be more worthy of her powers 
and herself than the despised Dame aux Camé- 
lias. It seems a great pity that the part of 
Alfredo should have been thrust on Sig. Mongini, 
as it is not suited to his powers, and Sig. Gardoni 
would have given the character that refinement 
and delicacy which are wanting in the other tenor, 
Sig. Mongini had no opportunity of displaying the 
magnificent qualities of his voice; but the bra- 
vura air, ‘Oh! mio rimorso” succeeding the slow 
movement “ De miei bollenti spiriti,” which appears 
to be generally omitted in London, would have 
given him an opportunity of display which is not 
otherwise afforded him throughout the opera. 
Santley’s pére Germont was simply Santley, per- 
fect in every respect. ‘The ‘ Di Provenza” was 
encored; and his singing of the opening of the 
finale to the second act met with that recognition 
which was only its just due. ‘The remaining cha- 
racters were well sustained, Signor Bossi (who in 
1862 sang Mefistofele in “ Faust” successfully) 
taking a very small part. And here we may 
observe, that to entrust a small part to a more 
than competent artist is one of the great secrets 
of musical and dramatic success, and in this re- 
spect Mr. Mapleson can clearly outstep the 
manager of Covent Garden. The orchestra and 
chorus are beyond criticism ; and even in the forte 
passages, which were most clearly defined, Sig. 
Arditi never allowed his orchestra to drown the 
singers’ voices. This is certainly peculiar to the 
“old house.” The perfect control under which 
he holds his band was strikingly evident in the 
beautiful opening of the last act, part of which 
must certainly have haunted M. Gounod when he 
composed the “Quando a te lieta” for Mdme. 
Didiée. ‘The mise en scéne was effective, and there 
was a very pretty garden scene for the opening of 
the second act, which appeared to have been spe- 
cially painted for the occasion; indeed, generally 


reason 





the scenery was all that could be desired as a 
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handsome framework, which well suited the 


bearing and attire of those who moved within it. 

Monday—an extra night—presented Norma,” 
the title-réle held by Mdlle. Tietjens. On Tues- 
day, ‘‘ La Traviata” was repeated ; on Thursday, 
‘* Fidelio”? was given (a subscription night) ; and | 
for Saturday, the third appearance of Mdlle. 
Nilsson is announced, the opera to be Gounod’s | 
“Faust.” The event is anticipated with con- | 
siderable interest. “ La Forza del Destino” is 
underlined; and there is reason to hope that this 
long-expected production of Verdi's will at length 
eee light in England, and prove attractive to 
many of the composer's admirers. -A single morn- 
ing performance of the ‘ Huguenots” is also 
announced for Monday. 

The appearance of Malle. Patti as Amina on| 
Monday at Covent Garden drew a large audience, 


as it was announced that the representation this 
season would be confined to a single evening. In 
commenting on a performance so well known as | 
this representation it is only necessary again to| 
note that Mdlle. Patti's voice and power have ra- 
ther gained than lost by the wear and tear of an | 
arduous life. She has acquired greater simplicity, 
has abandoned much of her ornament, to the 
general advantage of her style. Amina is perhaps 
her most successful réle. Her coquetry, her arti- 
fice, her tenderness, and the passion and pathos 
which supervene on an unjust accusation, are ad- 
mirably rendered. We could quote no better ex- 
ample of the thorough conception formed of the 
part than is afforded by her singing of ‘ Son 
geloso,”’ * Ah, perche non posso odiarti?"’’ and ‘ Non 
credea mirarti.’ As to her vocalisation, the rondo 
finale assures the possession of as full and plastic 
a voice as ever. ‘The other characters were indif- 
ferently filled. ‘The Elvino was weakly and insuf- 
ficiently sung by Sig. Fancelli; and M. Petit sadly 
displayed his lack of capacity inthe Count. The 
part of Rodolpho is in itself ungracious, but there 
is no reason why it should be put into other than 
efficient keeping. 

** Faust,” on Tuesday, with Mdlle. Lucca and Sig. 
Mario, and ‘ Le Nozze"’ on Tuesday followed; on 
Friday “ Don Carlos ;"’ on Saturday ‘ Don Giovanni.” 





CONCERTS. * 





The fifth matin¢ée of the Musical Union was 
rendered specially attractive by the only perform- 
ance this season of the Parisian classical pianist, 
par excellence, Herr Lubeck, and the first perform- 
ance of Jacquard, the violoncellist, also from Paris, 
a most refined player and sterling musician. 
Beethoven's fifth quartet in A, and Mendelssohn's 
quintet in B flat, led by Auer in a masterly style, 
were ably supported by Ries, Goffrie, Zerbini and 
Jacquard. Nothing could be more perfect than 
the ensemble, and at the close of Mendelssohn's 
adagio the applause was long continued and 
unanimous. In this expressive adagio Jacquard 
shone very conspicuously in a strain of touching 
eloquence, and produced a great sensation. The 
scherzo was capitally given, and narrowly escaped 
an encore. Auer played a melody of Pergolesi 
and variations of Paganini, in which he displayed 
his executive ability in a variety of brilliant and 
difficult passages, and was greatly applauded. In 
music of Haydn, Mozart, Beethoven, Schubert, 
Spohr, and Mendelssohn, this Hungarian violinist 
is equally at home, and we agree with Mr. Ella, 
that no youth of twenty-one years ever brought 
to his task so many good and great qualities in 
playing classical works as Leopold Auer. On 
quitting the platform and taking his farewell he 
received the congratulations of a numerous circle 
of amateurs. Lubeck was received with genuine 
greetings of welcome, and his rendering of Beet- 
hoven’s Sonata Appassionata was grandly im- 
pressive. Every salient point of this poetical 
sonata was masterly executed, and the final 
climax powerfully expressed by both hands, 
distinct and without the abuse of pedals. This 
performanve seemed to astonish the amateurs and 
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was immensely applauded. Two solos, a pastorale, 


and scherzo of his own composition, original. 
difficult, and effective elicited an encore. Lubeck 
repeated the organ sonata of Mendelssoha which 
had been so rapturously applauded last season ; 
and a third time recalled to the platform, he gave 
his admired Bereeuse. St. James's Hall was 
crowded with a fashionable audience. We were 
glad to notice at this concert that the Duchess of 
Roxburgh has recovered from the perilous accident 
that occurred to her Grace sometime ago in Scot- 
land. Antoine Rubinstein, with Vieuxtemps and 
Jacquard, are announced for the next matinée, the 
18th inst. 

By command of the Queen, a state concert was 
given on Wednesday at Buckingham Palace, to 
which a party of upwards of 700 was invited. 
The program was as follows :—Overture, “ Jubi- 
lee,’ C. M. von Weber; quartetto, ‘ Un di, se ben 
Rammentoimni” (“ Rigoletto”), Verdi—Madlle. Sinico, 
Mdme. Trebelli, Signori Mongini e Graziani, 
Aria con cora, “ Invano alcun desir,” Malle. Titiens 
(“Armida”), Gluck; Swedish airs, Mdlle. 
Nilsson; duetto, ‘Quis est homo” (‘ Stabat Mater’’), 
Rossini—Madlle. 'Titiens e Mdme. Trebelli; aria, 
“Tn terra siam divisi”’ (“ Don Sebastiano”), Doni- 
zetti—Signor Mongini; trio and chorus, “ Hearts 
feel that love thee” (‘ Alhalie”’), Mendelssohn— 
Mdlle. Nilsson, Mdlle. Sinico, e Mdme. Trebelli; 
Romanza, “el vendicata assai,’ Sig. Graziani 
(“ Dinoran”), Meyerbeer; aria, ‘Dove sono,” 
Malle. Titiens (‘‘ Fagaro”’), Mozart: coro, “O 
salutaris,’ Auber; duetto, “ Pronta io son” 
(Don Pasquale’’), Donizetti—Mdlle. Nilsson e 
Sig. Graziani; aria, “ Tu che accendi” (“ Tan- 
credi”’), Rossini—Madlle. Trebelli; Gipsy chorus, 
‘“‘The stars that above us are shining”’ (‘' Pre- 
ciosa’”’), ©. M. von Weber; Terzetto, “ Guai se ti 
sfugge’’ (‘* Lucrezia Borgia’), Donizetti—Madlle. 
Titiens, e Signori Mongini e Graziani; solo and 
chorus, Mdlle. Sinico (Knight of Snowdon), Sir 
H. Bishop. The band and chorus (consisting of 
160 performers) were selected from her Majesty’s 
Theatre, The Royal Italian Opera, the Philhar- 
menie and Sacred Harmonie Societies, and Her 
Majesty’s private band. The performance was 
conducted by Mr. Anderson (the director of her 
Majesty’s private band) and Mr. W. G. Cusins. 

One of the most successful concerts which have 
taken place under the auspices of Mr. Kuhe was 
that given by him on Wednesday. The list of 
artists alone is a proclamation of the excellency of 
the wares they brought; while the perfection 
with which the various elements of the program 
were rendered spoke eloquently to Mr. Kuhe’s 
ability as an arranger of this class of entertain- 


‘ment. The names announced were those of 


Madlles. Tietjens, Ilma de Murska, Sinico, Liebhart 
Mdme. Trebelli, Mdme. Sainton Dolby, Signor 
Mongini, Herr Reichardt, Signor Gardoni, Mr, 
Tom Hohler, Signor Gassier, Foli, Herr Roki- 
tansky, Signor Pandolfini, Mr. Santley, and Mr. 
Kuhe. Atthelast moment Malle. Tietjens, owing 
to hoarseness, did not appear, but Mdlle. Nilsson 
consented to fill her place, and sang a couple of 
Swedish songs with the happiest effect. The re- 
ception of Mr. Kuhe, who contributed a solo on 
the pianoforte upon subjects from the ‘‘ Africaine,” 
and made one with Herr Auer in Beethoven's 
Sonata for piano and violin, was most gratifying, 
but not in excess of his deserts. The trio, 
“Troncar suoi di,” from “ Guillaume Tell,’? was 
most ably interpreted by MM. Mongini, Foli, and 
Santley. In another trio, from “ Lucrezia Borgia,” 
the place of Mdlle. Tietjens was filled by Mdlle. 
Sinico, who was deservedly applauded. Herr 
Rokitansky was extremely well placed in 
the aria, “O lieta di,” from “ L’Etoile du 
Nord.” Among such artists as were to be 
found at this concert, Mdme. Sainton Dolby’s 
name appears misplaced. A couple of the feeblest 
ballads of Claribel surrounded by the best pro- 
ductions of the Italian and German schools form 
more than a ludicrous contrast: they are as paste 
in a setting of brilliants. With this sad exception 

















the concert is wortby of the highest commenda- 





tions. By the way, why does Mr. Blumenthal, in 
the “Song of Love and Death,” set down to Mr. 
Santley, hack 'Tennyson’s exquisite lines? Mr. 
Blumenthal has shown a cultivated appreciation 
of poetry before now by choosing really good 
verses for his music. When he gets verse as per- 
fect as 'Tennyson’s he should at least leave it un- 
impaired, qué poetry. 

An amateur ieuuisug concert extremely well 
patronised, was given at Willis’s Rooms on 
Friday for the benefit of the London Iufirmary 
for Epilepsy and Paralysis. The object excellent 
in itself, was meritoriously carried out as regards 
the execution of the program. The ladies and 
gentlemen who gave their services occupy a 
prominent position in that wovrld of fashion which 
so often through the medium of Art lends good 
service to Charity. ‘To mention a few of the best 
incidents of the concert, we may specify the sing- 
ing by Lady John Manners of Mdme. Sainton’s 
song, “Out on the rocks,” and Arthur Sullivan’s 
“Will he come?” accompanied by the composer ; 
the charming effect lent by Miss Conner to 
‘“Ernani involami,’” and one or two concerted 
pieces in which she took part; and the tasteful 
feeling displayed by Mr. Brennan in Blumenthal’s 
“ Message,’’ which was loudly applauded. Mr. 
Brennan is gifted with a very sweet voice, which 
if cultivated would gain for him a yet more 
enviable artistic position. The trio, ‘‘ Hearts feel 
that love thee,” from Mendelssohn’s “ Athalie,” 
was very well sung by Miss Conner, Mrs. Harvey, 
and Lady John Manners. Some part songs were 
given with happy effect; Mr. A. S. Sullivan’s 
‘* Hush thee, my babie,’’ gained, both by intrinsic 
merit and the delicacy and taste with which it 
was sung, a very warm reception. Considerable 
credit is due to the conductor of a concert which 
in all respects was one of the most enjoyable of 
its kind that have been given this season. We 
have no doubt the cause for which it was organ- 
ised will reap notable benefit. 

Miss Rose Hersee gave a concert at her resi- 
dence on Wednesday, at three o'clock, tickets for 
which reached us at half-past three on the same 
date, unaccompanied by a program. We can 
therefore only record the bare circumstance. 

Mr. John Macfarren’s first morning at the piano- 
forte, last week, embraced the following selec- 
tion, executed in Mr. Macfarren’s irreproachable 
manner:—Rondo (Sonata di Bravura, Op. 38), 
Hummel; Impromptu, in A flat (Op. 28), Chopin 3 
Charakter-stiick (Op. 7), Mendelssohn ; Grand Po- 
lonaise, in E flat (Op. 50), Weber; ‘* Moonlight 
Sonata,” Beethoven; Morceau de Salon, “ La 
Rapidité,” Wallace; Scotch Fantasia, ‘“ Bonnie 
Scotland,” Brissac. Miss Robertine Henderson 
and Miss Elena Angéle were the vocalists, and 
achieved an encore in a duet—Macfarren’s “'Two 
merry Gipsies.” 

The great Choral lestival of 5000 voices, held on 
May-Day at the Crystal Palace will be repeated on 
Thursday next: Conductor Mr. G. W. Martin. 
This will be a special shilling day; and in ad- 
dition to the concert there will be several other 
attractions. 

The ninth concert of the Islington Vocal Union, 
under Mr. James Robinson’s indefatigable direc- 
tion, came most successfully off last week. The 
part-songs given on this occasion were very well 
performed. Among the most noticeable features 
were Gounod’s ‘Ave Maria,’ adapted to the first 
Prelude of J. 8. Bach, for voice, violin, piano and 
harmonium, which created a great impression, and 
was encored ; Mendelssohn’s ‘‘Autumn Song,” ex- 
tremely wellsung ; Hatton’s “ Tars’ Song,” encored; 
and Mr. Robinson's highly effective ballad, “O 
where is the Flower?” sung by Mr. E. Symonds with 
an emphasis which was more vigorous than judi- 
cious, especially when he came to a couple of lines 
which he rendered thus :— 


*O, tell me not, bright is the hi of the heagle,— 
The hi of my Jenny is brighter by far.’ 


Nevertheless, the merits of the ballad carried it 
safely over the singer’s aspirations, and secured it 





anencore. Mr. E. de Jong’s playing of two flute 
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solos was decidedly a feature of this good concert ; 
and a word of praise is due to Miss Mc Quire, Herr 
M. Jacoby, and Miss Maria Langley. 

Mdlle. Ida Gilliess, by her charming singing of 
Knight’s “ Little cares the Robin,” bids fair to 
make this pretty ballad extremely popular. The 
simple meMdy is certainly admirably suited to 
the words, and the fair singer obtained a signal 
success on the three last occasions of her singing 
itat the Beethoven Rooms and at St. James’s and 
St. George’s Hall. 





ENTERTAINMENTS. 





If anything could mitigate the burden of this 
June weather it would be found on the pleasant 
slopes of Sydenham, and in the wonderful grounds 
which are among the greatest attractions of the 
people’s palace. Of this fact too the multitude 
are fully convinced, as Whitsuntide has proved. 
The facilities afforded by the railway companies 
are gratefully accepted, and crowds flock to the 
Crystal Palace from all quarters. ‘l'o the beauty 
of the grounds we cannot do full justice: they 
must emphatically be seen—smelt—and walked 
over—to be enjoyed. But the entertainments 
within the grounds admit of more sober descrip- 
tion. There may be found the Lilliputian Circus 
of M. Liphard, in which dogs perform the equine 
and monkeys the human characters. There too 
are the performing ponies of the same equestrian 
impressario. There the lover of negro minstrelsy 
may discover (if he can only hear across a vast 
space) the charms of the Piccaninny troupe ot 
entertainers; or if the spectator prefer ballet. 
he shall have it to his heart’s content. Outsid 
the doors, the Whitsun holiday-makers toiled at 
al fresco amusements as if the heat were a mere 
chimera. And we must not, in enumerating the 
sports, omit mention of those clever French 
artists, Victor and Jean, whose feats on the 
horizontal bar are marvellous to describe. 





THE THEATRES. 





The uses of adversity are proverbially sweet: 
the uses of dramatic failures are that they teacl 
successful authors how, after all, they are but mor- 
tal. Mr. Tom Taylor is a deservedly successfu 
playwright; he has written—adapted, the cynic: 
say, but at all events renovated and enlivened— 
several excellent productions which now adorn ow 
stage. Perhaps of all the successful pieees whicl 
have of late years enjoyed good runs, two-fifths at 
least may be ascribed to Mr. Taylor's pen. Bu 
Mr. Tom Taylor is human; and it is, on the au 
thority of the Delectus, human to err. When Mr 
Tom Taylor errs, he goes in for it consistently 
there is (paradoxically) no mistake about hi: 


error. Like Mr. Boucicault, he either make: 
a grand success or a grand fiasco. And in 
the production of “The Antipodes,” at th 
New Holborn Theatre on Saturday, he ha: 


unmistakeably made a mistake. Anything more 
incongruous than the plot of the ‘ Antipodes ’ 
it is impossible to conceive, if we make an honour- 
able exception in favour of Mr. John Brougham’: 
immortal “ Child of the Sun.” Anything more un 
fortunate than the succession of the “ Antipodes”’ 
to “ Flying Scud” and “ Itis never too late to mend’ 
the Fates never doled out toa dramatic author. 
We do not say that Mr. Taylor borrowed any ot 
his ideas from these two plays. But his Jast pro- 
duction is terribly suggestive of both of them; 
and it is the more unfortunate that it should fol- 
low at the same theatre the run of the former 
of its prototypes. We cannot undertake to give 
the plot of the ‘ Antipodes:’ we would as soon 
think of detailing the plot of one of Mr. Wilkie 
Collins’s latest novels. Nor can we even comfort 
our readers with the vague assurance that “ Th 
Antipodes”” must be seen to be understood; fo: 
it is not in the scope of an ordinary spectator to 
make out the story, even after witnessing its per- 


visits to the Holborn Theatre might produce some 
glimmering of perception—always provided that 
mild fatuity did not supervene in the brain of the 
searcher. This much may however be eliminated: 
that in the first act there is the usé expedient of 
“nobbling” the favourite for the Derby; that an 
ex-convict and storekeeper from Australia is in- 
troduced as a fashionable dabbler in the Stock 
Exchange ; that an anachronical game at croquét 
is brought in—croquét, sixteen yearsago, during the 
Australian gold-fever! In the second Act every- 
body goes to Australia, represented by several 
effective scenes. The social Antipodes are here 
presented ; the Stockbroker has become a dry 
goods storekeeper, with a daughter who is not his 
daughter; an Honourable of the first Act is con- 
verted into an amateur porter and blacker of 
boots; and an unprincipled “tout” has become 
his master. Here an aboriginal shepherd who 
rejoices in the nama of Dingo discloses that the 
ex-convict Stockbroker’s 
daughter, 








daughter is not his 
but the child of the owner of the 
‘nobbled” favourite; so that the Honourable’s 
love for her is socially justified. In the third act | 
we are at the Diggings, and the Honourable boot- | 
blacker finds a nugget and saves his love and her 

new-found father. Subsequently everybody gets, 

by a fortuitous concourse of dramatic atoms, into 

the Bush ; there is a fight among the bush-rangers, 

and a happy wind-up, in which the virtuous charac- 

ters receive their reward, and the vicious ditto ure 

let off easily, being consigned “ to their own reflec- 

tions.” Good acting—such as the acting of Mrs. 

Watts (Miss Ellen Terry) as the daughter-non- 

daughter, and Mr. Emery as the tout—is thrown 

away upon so hopeless a piece. Miss Charlotte 
Saunders once more makes her appearence in an 

equestrian character, this time as a smart and 
dapper groom—the penalty of her late successful 
playing in “ Flying Scud.” Mr. BE. Price, Mr. 
Westland, Mr. Vollaire, and Mrs. Raymond do the 
best for their parts; and the same may be said of 
Messrs. E. Gordon, R. Thorne, and G. Blake. The 
dialogue imported into the ‘ Antipodes’’ is occa- 
sionally good, but the construction is simply hope- 
less, and this is the gravest fault of which so ac- 
complished a playwright as Mr. Tom Taylor could 
ye guilty. 

The Marylebone Theatre opened its doors on 
Monday, for a summer season, under the joint 
nanagement of Miss Augusta Thomson and Miss 
Estelle Bodenham. ‘They purpose playing opera, 
‘farce and burlesque; and we wish them every suc- 
sess in their enterprise. The aboriginal inhabi- 
ants of the locality owe them a debt of gratitude 
‘or the introduction of a class of entertainment 
several steps above that in general use at this the- 
trical Cave of Adullam. ‘The former lady appears 
to be a wonderful favourite with the natives, who 
ire far from reticent in their expressions of enthu- 
siasm. By the by, why does Miss ‘Thomson come 
10 a minor theatre at all? We all remember her 
mn big boards, where she touched nothing she did 


The impressible William gives Miss Estelle Boden- 
ham an opportunity of displaying much insouciance 
and more agility. A hornpipe in the third scene 
Was Capitally done. In singing she appears ner- 
vous: why sing so often? Mr. Gwynnette is gro- 
tesquely made up as Hatchet, and makes a favour- 
able impression in a bad part. 
mirable as Doggrass. 


Mr. Doyne is ad- 
Captain Crosstree is a mere 
nonentity in this version of the story, and is a 


;part altogether beneath the attention of Miss 


Augusta 'Thomson. She plays it, however, of 
course well; but if she is to play in burlesque, she 
ought to have a part in which there is some scope. 

The “ Great City’ continues at Drury Lane. Mr. 
Buckstone announces the approaching close of 
“A Wild Goose,” as Mr. Sothern is shortly due in 
Paris, Mr. Buckstone’s benefit takes place on 
July 4th, and on the 8th a new play will be 
brought forward in which Miss Amy Sedgwick 
appears. This Saturday the benefit of Mr. 
Charles Mathews occurs at the Olympic, with a 
performance of * The Critic.” 
farce is 


A new comedy- 
also on the eve of being brought out at 
the Strand; and we hear that at the same theatre 
a domestic drama in two acts is only waiting the 
arrival of a gentleman now playing at another 
London theatre, who is intended for the principal 
part. The other houses retain their bills, 





THEATRES AND MUSIC HALLS. 


On Friday last week Mr. Frederick Strange, 
Manager of the Alhambra Palace Musie Hall 
(Limited), appeared at Marlborough-street Police- 
court, to answer a summons taken out by Mr. George 
Frederick Leicester, on the part of the London and 
Provincial Theatrical Managers’ Association, for 
performing stage plays in a building not licensed by 
the Lord Chamberlain, or by Letters Patent from 
Her Majesty. 

Mr. Montague Williams and Mr. Ormerod appeared 
for the prosecution, and Mr. Poland for the defence. 
Mr. Williams stated that the summonses were taken 
out under the 6th and 7th Vie., Cap. 68, See. 2. Mr. 
Poland said that the summonses had been taken out 
under the 11th section, and that was a material 
difference. Mr. Knox inquired in what the difference 
consisted. Mr. Poland said the 2nd section inflicted 
a penalty of £20, and the 11th section only £10. 
Mr. Williams said as it was evidently a mistake of 
the solicitors’ clerks, he would ask the magistrate to 
amend the summonses, as he had power to do so. 
Mr. Poland objected. Mr. Knox said if the sum- 
monses were dismissed, and fresh summonses taken 
out, he would give Mr. Poland this caution, that, 
considering the plea a vexatious one, it would be idle 
for Mr. Poland to address him in mitigation of the 
penalty. Mr. Poland consented that the summonses 
should be amended after the intimation he had just 
received. 

The case was identical with that argued before 
Mr. Tyrwhitt. The summons heard before Mr. 
Tyrwhitt was taken out on the 9th March, it was 
heard on the 22nd, and Mr. Tyrwhitt decided in 
favour of the complainants. The defendant appealed. 
The appeal came on several weeks afterwards, and 
from the time the summons was taken out until the 
time when the appeal was decided the defendant 
continued to act the piece, ‘* Where's the Police?” 





not adorn ; and there is a plentiful lack of talent 
m those same big boards now. Even here her 
lramatic and musical abilities command universal 
\dmiration, triumphing over all recollections of 
the maniacal melodrama that erst charmed the 
unwashed and unsophisticated denizens of placid 
Paddingtonia. ‘The Beggars’ Opera’ was played on 
Monday, one Mr. Gwynne appearing as Captain 
Macheath. Miss Thomson was the Polly Peachum, 
ind Mr. Edmund Edmunds (of whom more anon) 
in excellent Filch. A farce followed, then a new 
burlesque on “ Black-eyed Susan.” As a literary 
production it is possessed of considerable merit, 
but is hardly so concise and compact as such a 
work should be. It “ goes” very well, though the 
Paddington people have a very misty notion of 
what a joke is. Mr. Edmunds represents the he- 
‘oine, and gives us a most amusing and demonstra- 
ive rendering of as eccentric a maiden as we ever 
caw, even in travestie. We have a vivid recollection 
of his playing Rumplestiltskin at the New Royalty, 
and are glad to have an opportunity of welcoming 





formance. Probably a week or two's repetition of 





30 intelligent a low comedian back to London. 


in defiance of the proceedings that had been taken 
against him. The defendant pursued this course up 
|to the timo when the appeal was heard—the 26th 
April. The Chairman and Magistrates unanimously 
| decided to disiniss the appeal, adding that the appeal 
| ought never to have been brought. Mr. Knox—Did 
|he go on after the appeal? Mr. M. Williams—No ; 
ithe pantomime by this time had run out. Now he 
| would put tho case thus:—Supposing Mr. Strange 
lon the 26th of December brought out another comic 
pantomime which drew large sums of money, and 
suppose that proceedings were taken and a convic- 
tion obtained, Mr. Strange had only to say, ‘I will 
appeal, never mind the state of the facts, never mind 
that the Chairmen of the Quarter Sessions said that 
the appeal ought not to be brought, we will play the 
piece, and in defiance of the Magistrates and Quarter 
Sessions’ proceedings we will go on taking as much 
money as we can, and then, when the appeal is 
decided, we will ask our counsel to request the 
Court not to inflict the full penalty.” The defendant, 
instead of asking for forbearance, came here to fight 
the case up to the hilt, and he was therefore justi- 
fied, under such circumstances, in asking for the 
full penalty of £20 to be inflicted in each case. 
Mr. Poland having pleaded on behalf of the de- 
fendant, and promised that the performances would 
not be resumed, now that the result of the appeal 








NS a 











182 


THE ORCHESTRA. 





was known, stated further on behalf of Mr. Strange, | 
that there should be « strict supervision kept over | 
the performances, which would be confined to music | 
and dancing, and that when Christmas came harle- | 
quin, clown, puutaloon, and columhine should be | 
left to those stage oO} bly represent¢ d by his friend 
Mr. Williams. 

Mr. Knox would make a mall 
shape of costs, to the pre 
He would 


in the | 
. | 
eeution as he could lo. | 
y that he had had the matter under his | 


°;) . 
an order, 


consideration since the summo had been taken | 
out, but it must i } nferred that he had brought | 
a forevone conclusion to the question. This was 
the same ense that | lL been argued before Mr. 
Tyrwhitt. He expected it would be so, and had 
found it #0, i} had concidered within himself 
what course he should adopt with regard to the 
assessment of the penaltics. Now up toa certain 
point it might be contended that an offence had 
been committed through ienorance of the law. If 
the point stood thus, then the I ‘y penalty would 
suffice; but there was one point which had more 
weight with him, which had already been stated by 
Mr. Poland—that of the ibility of throwing so 
many persons out of employment. Having heard 





the ease, he felt bound to take into consid 
situation of the parti they oss that would ! 
have been sustained if they had at once withdrawn | 


ration the | 


rievous | 


the performanee—a loss which would not merely | 
have amounted to a £20 penalty, but something far 
more serious. The parties did persevere, notwith- 


standing the decision of the Bench of Mavistrates. 
They persevered in defiance, not contumacious, but 
in nece fthelaw. They continued to 
run the pantomime and to realise considorable pro- 
fits both by money taken at the doors and by money 
taken from people who drank and smoked. This 
was pretty much the » of the case. He laid no 
kind of stress on what had been stated as the deei- 
sion of the House of Commons. On that point he 
would keep his feelings in the background. All he 
had to see was how an infringement of the law had 
occurred, was it contumacious or had it been partly 
forced on them. After what he had just heard from 
Mr. Poland it was not probable that the offence 
would be renewed. ‘The course adopted by the 
defendants by defying the law had enabled them to 
realise considerable profits. They must pay, there- 
fore, a considerable penalty. Instead, however, of 
the full penalty of £20, the half of the penalty, £10, 
must be inflieted in each ease; and he should award 
the partics who had gained the vietory as little costs 
as he could. All that was wanted on the part of 
the Theatrical Managers was to stop the thing as 
far as they econld. He should make no other order 
than for 2s. costson each summens, as he considered 
the Theatrical Managers ought to be satisfied in 
having the thing stopped 


—- 
ry defines 





LESLIE rv. SIMPSON. 

An action was bronght in the Court of Common 
Pleas on Monday, before Mr. Justice Byles and a 
common jury to decide the question whether a 
certain drama, said to be ordered of a draumtic 
author, was the exclusive property of the manager 
who had ordered it, and whether the manager was 
otherwise obliged to pay for it. The plantiff was 
Mr. Henry Leslie, the dramatic author, the writer 
of the * Orange Girl,” the “ Mariner's Compass,” 
“Time and Tide,’ and other pieces, and the 
defendant was the proprietor of the ‘Theatre Royal, 
Birmingham. The action was to recover damages 
upon the ground that the defendant had not com- 
pleted an agreement aceording to which the plaintiff 
was to write a draina for him. 

Mr. Serjeant Parry and Mr. Joyee appeared for 
the plaintiff; and Mr. Serjeant Ballantime and Mr. 
Francis for the defendant. 

In January last the plaintiff advertised his wil- 
lingness to write dramas, and this brought him into 
communication with the defendant, and it was 
agreed that the plaintiff should write a drama, to 
be called “ The Black Country; or, Little Jim the 
Collier's Son.” It was agreed that the defendant 
should pay £30, and should in consideration have 
the sole right of representation in Birmingham. 
The plaintiff went to the Black Country for a fort 
night to study local cirenmstances, and he afterwards 
sent down the first act. In the meantime the 
plaintiff placed the piece upon the list of the 
Dramatic Anthors’ Society, so that managers of 
theatres might have an opportunity of acting it upon 
paying the price for so doing. It seemed that the 
defendant had wished to acquire a more extensive 
interest in the piece, and he was so annoyed at the 
plaintiff's placing the piece upon the list that he re- 
turned the first act and declined to go on with the 
transaction. The plaintiff now claimed to recover 
the balance of £10 and damages for the loss which 
he had sustained in consequence of the defendant 
not having brought out the piece, and the defendant 
sued to recover back the £20 which he had paid to 
the plaintiff 
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A good deal of correspondence was read, and Mr. 
Stirling Coyne and Mr. ‘'om Taylor were called in 
reference to the rules of the Dramatie Authors’ 
Society, and other matters connected with the pro- 
fession of-n dramatic author. Some points of law 
were also raised by the defendant’s counsel. 

After séme discussion, a suggestion of his lord- 
ship was adopted, and it was agreed that the litiga- 
tion should be but an end to by ean amicable arrange- 
ment. The result was that a verdict was entered 
for the plaintiff in the ease for £10, and that there 
should he a eertilicate for costs; and, further, that 
the other action should be stayed, and that no costs 

hould be allowed on either side, 





MUSICAL AND DRAMATIC COPYRIGHT. 


We extract the following from the Solicitors’ 





Journal and Rezorler of June 8 :— 

A question of considerable difficulty, which arose 
some years ago as to the right of performing musi- 
cal and dramatic compositions, has been revived 
by the ease of Wallerstein v. Herbert, which came 
before the Court of Queen's Bench last week (re- 
ported in this week’s W.1N). The plaintiff had 
been employed by Mr. Frank Matthews to compose 
certain musical accompaniments to a dramatic ver- | 
sion of the weil-known novel “Lady Audley’s Secret,” 
which had been prepared for the stage of the St. 
James's Theatre, by Mr. Matthews. Afterwards, 
Mr. Matthews transferred the play, which had 
been thus produced, along with the theatre, to 
Miss Herbert, under whose management the 
piece, with the music, had been performed. The 
plaintiff brought his action to recover penalties 
for the performance of the music without his 
permission. ‘lhe defence was that the music 
was a mere adjunct or accessory of the play, and 
therefore that it was not sucha work as could 
become the subject of property under the statute. 
‘The Court adopted this view and gave judgment 
for the defendant. As the Court relied upon Hat- 
tou v. Kean, 8 W.R. 7, 7C. B. N.S. 268, it may be 
useful to refer to that case in order to see exactly 
what was decided by it. The plaintiff had com- 
posed certain niusical accompaniments to Shaks- 
speare’s play of “Much Ado About Nothing,’ which 
was produced by the defendant at the Princess's 
Iheatre. ‘I’o a declaration for penalties under the 
statute, the defendant pleaded that the plaintiff's 
mitsical composition was part of a dramatic piece 
adapted to the stage by the defendant, and that 
the defendant employed the plaintiff, for reward, 
to compose the same as an accessory to the piece, 
on the terms that the deféndant should have the 
sole liberty of performing the musical composition 
with the dramatic piece, and as an accessory there- 
to. 

he ease came before the Court upon demurrer 
to this plea, and therefore the public had no 
opportunity of hearing Mr. Kean explain “ the 
general design of the representation ” of a play 
of Shakespeare, in which he alleged himself to 
have a property. The Court, in giving judgment, 
said that ‘ the music so composed by the direction 
and under the superintendence of the defendant, 
and as part of the general plan of the spectacle, 
must, as between him and the plaintiff, become the 
property of the defendant.” 

‘he importance of this qualification ‘as between 
the parties,” will be manifest by considering what 
would dave happened if a rival manager had 
produced the same play. It would have been diffi- 
cult for Mr. Kean to protect his “general design” 
against imitation, but if the musical accessories 
had been performed at a competing theatre, there 
would have been infringement of a right whieh 
the statute was intended to protect. But who 
ought to sue for penalties under the statute? If 
Mr. Kean became the plaintiff he would have been 
called upon to explain those mstters which were 
taken for granted in his plea. 

In the case of Shepherd v. Conquest, 4 W.R. 283, 
17 C. B. 427, the plaintiffs employed a person 
named Courtney asa “stock author,” at a weekley 
salary, to compose or adapt dramas for the Surrey 
Theatre. They sent him to Paris, paying his 
travelling expenses and his wages, and the pro- 
duce of his sojourn there was a farce which was 
performed at the Surrey Theatre with some suc- 
cess. Afterwards Courtney assigned the right of 
performance to the proprietor of the Grecian Sa- 
loon, who was sued for penalties under the statute 
by Courtney's employers. The pbhaintiffs could 


not represent themselves as assignees, because 
there had been no assignment in writing, and it 
was therefore contended that they were entitled 
to be considered as authors of the piece whieh 
they had caused Courtney to produce. The case 
was likened to that of an inventor of a machine, 


ing that assistants employed by him have sugges. 
ted subsidiary parts of the machine. The Court 
declined to express any opinion whether, under any 
circumstances, the right of representation could 
become vested ad initio in an employer, other than 
the person who had actually composed the work. 
But the Court held that no such effect could be 
produced, where the employer merefy suggested 
the subject, and had no share in the design or 
execution of the work. In Hattonv. Kean, the 
Court said that the case before it came within 
the class as to which in Shepherd v. Conquest it had 
declined giving any opinion. In answer to the 
argument that a musical composition of great 
merit and undeniable originality might, under 
the decision in Hatton v. Kean, be deprived of the 
benefit of the statute, the Court said that the 
composer might protect himself by previous stipu- 
lation. It might be added that a dramatic piece is 
necessarily more or less the product of different 
minds, and there would be great inconvenience in 
allowing each person who had contributed, in 
however smalla degree, to the result, to distinguish 
his portion aud claim separately the benefit of the 
statute in respect of it. But it would be easy 
to put acase in which the principle of Hetton v. 
Kean could not be satisfactorily applied. 

‘lake for example, one of thosé operas of which 
Auber supplied the music and Scribe the words. 
If such a work had been produced in England, 
would the musician, or the writer or the two 
jointly, or the manager who had engaged them to 
perform the work, be entitled to the right of 
representation? In the case which has occasioned 
these remarks, there was some plausibility in Mr. 
Matthews’ claim to be considered as ‘‘ the author 
and designer of an entire dramatic representa- 
tion.” He had dramatized a novel, or more 
probably, had employed a ‘stock author” to 
dramatize it for him. Whatever may be thought 
of the merit of such work, he had certainly done 
much more to Miss Braddon’s story than Mr. 
Kean did to Shakespeare’s play. It cannot but 
be remembered, in connection with this subject, 
that the music in ‘ Macbeth” and in several other 
plays of Shakespeare, is perhaps as beautiful as 
the plays themselves. The Court of Queen’s 
Bench would probably hesitate before applying to 
such music the rule which deprives the composer 
of the property in his work. 





FRANCE. 





Panis, June 12th. 

In my last I mentioned “ L’Oie du Caire,’’ an 
unpublished opera buffa by Mozart which was to 
be done at the Fantaisies-Parisiennes. It was in 
fact brought out there the day after I wrote. 
‘* I’ Oie du Caire,” otherwise “ L’Oca del Cairo,” is a 
work not mentioned in the common biographies 
of Mozart, but not the less authentic for that. 
reason. It was sold by the widow of the great 
composer with several other manuscripts, was 
made published some ten years ago, and all 
Germany recognised in it with gratification the 
hand of the master. Certain information makes 
out that it was written about the year 1784—that 
is to say between the “ Entfiihrung aus dem Serail” 
and “Le Nozze di Figaro;” and that the suc- 
cess of the last work clipped the ‘“ Oca’s” 
pinions, and supplanted it at the opera-house of 
Vienna, for which it had been destined. As un- 
lucky a fate befel the book as the music: at all 
events, only one act out of three has been reco- 
vered; and out of these remains the piece of the 
“ T'antaisies- Pavisiennes” has been constructed. Of 
course it is not fair in such a musical débris tolook 
for the merits of a finished work: we must accept 
it rather as a curiosity than as a composition des- 
tined to advance the already superlative reputation 
of the composer. Apparently, too, the last act of 
“7, Oca” was never even finished. “Le Nozze,” as I 
said, thrust it aside; and when Mozart wished to 
return to his ‘‘ Goose,” hoping to make it a golden 
one, the poem of ‘* Don Giovanni” was put into his 
hands. Mozart jumped at the idea, and the “ Goose” 
was once more laid on the shelf. The chef d’euvre 
was written; the “ Oca del Cairo” temporarily for- 
gotten; and four years afterwards Mozart wrote 
ais “‘ Requiem,” and died. The unhappy “ Goose of 
Cairo”’ remained unfledged, wanting its last act. 
The scene of the opera is laid in Spain. Don Bel- 





whose title to a patent is not invalidated by show- 


tram is “an old moustache,” as Longfellow would 
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say, who keeps, like Bartholo, his ward under lock | role of Lord Dundreary, and Mr. Burnand's cele- 
and key until he may marry her. This ward, Senora! brated burlesque of Ivion. An uniped dancer, 


Tsabella, like Norina, has a lover, her guardian's 


metaphorical towers and turrets with which the 
old guardian would imprison true love. ‘The con- | 
test, however, is apparently vain until the Goose of | 
Cairo arrives, a Deus ex machini. 
it would appear, has been msrried before, and | 
has lost his wife in a shipwreck. Just as he is 
about to sign the marriage contract with his 
ward, an eunuch, jntroduced by his nephew, Don 
Fabrice, arrives to present to the worthy old 
gentleman a marriage-offering in the shape of a 
Goose—a magnificent automaton, which, like the 
celebrated duck of Vaucanson, walks, cries, flaps 
its wings, eats, and—digests. This Goose is 
brought in in great state, and when called on to 
show off its wonderful capacities, exhibits its 
flanks, and lo! out pop Donna Beltram, the ship- 
wrecked, and three children whom she has since 
her separation from the bosom of Beltram im- 
ported into the world. This buffoonery is amusing, 
and being expressed in flowing verse, goes 
well. As for Mozart's score, it sufficiently 
evidences, in its fugitive scattered way, the 
formed hand of the master. It is evidently no 
youthful work: the date of its creation is at- 
tested by the gracefulness of the phrasing, the 
maturity of form, and the richness of harmony. 
In the second act there is a brillant finale in the 
Italian style; and an extremely pretty air for 
tenor must also be noted. The interpretation was 
exceedingly happily carried ont by MM. Géraizer, 
Laurent, Masson, Mdme. Géraizer and Malle. 
Arnaud. The evening before the operetta had 
been rehearsed in the salons of M. Emile de 
Girardin. 

Did I mention that Strauss’s band of sixty 
musicians gave, on the 30th of May, the first of 
the series of concerts announced to take place in 
the Circle International, at the Exposition? The 
program consisted of two valses and two polkas, 
by Strauss. The overtures of “ Ruy Blas,” by 
Mendelssohn, and the “Oberon,” by Weber; 
selections from the opera of “‘ Faust,” by Gounod, 
and a Liedby Schumann. It is needless to say 
that the execution was perfect in every particular, 
and elicited great applause and admiration. 

The rehearsals of “ Hernani” at the Thédtre 
Francais are diligently prosecuted, M. Vacquerié 
superintending them on behalf of the author. 
The decorations will be of unusual richness. It 
is expected the piece will now be ready in two or 
three weeks. ‘ Le Mari d’un Bas Bleu” is in re- 
hearsalatthe DéJassements-Comiques. The author 
is M. Maurice Coste, who has played so many times 
the character of Bonaparte, in military pieces. 
“ Tabarin” is the title of a new five-act peice in 
preparation at the Gait¢é. Its authors are MM. 
Eugéne Grangé and Xavier de Montépin. ‘“ Un 
Tas de Betises,” a species of burlesque, has been 
produced succesfully at the Théitre des Ménus. 
Plaisirs. It is in three acts and ten tableaux. It 
includes a scene ¢ la Menken, in which the daring 
rideris a Miss Lowe. There is some talk of the 
Ménus-Plaisirs giving shortly a Parisian review, 
in five acts and seven tableaux, entitled Les Petits 
Crevés; this is the name by which the fops and 
‘heavy swells’’ of Paris go. The Odéon will not 
close this year, as usual, during the summer 
months, on accunt of the Exposition. The Théatre 
des Nouveautés is rehearsing three new pieces— 
“Tintano,” operetta, by MM. Philibert and Georges 
Rose; ‘ Un Pot de Fleurs sur la Téte,” vaudeville, by 
MM. Buguet and Béraud ; and “Ah, Quelle Noce !”’ 
folie-vaudeville, by MM. Léopold Stapleaux and 
Henri Buguet. Mr. Alexander Henderson, lessee 
of the Prince of Wales Theatre at Liverpool, 
has arranged to open the Thédtre des Italiens 
daring the present summer, for a season of four 
weeks, in order to give visitors to the Exhibition 
an idea of English theatrical performances. The 
performances will consist of “ Our American Cousin,” 


s|named Donat, has arrived from Madrid, and is 
nephew; and the young people, aided by a valet | engaged at the Théatre 
and a soubrette, unite their forces to pull down the | position. 


Don Beltram, | jun. ; 


International at the Ex- 
Mdlle. De Vries will shortly make her 
first appearance at the Théatre Lyrique in the 
Somnambule, with M. Vitaux (first appearance) as 
Elvin; M. Lutz as the Count; a Peasant, M. Troy, 
Lise, Mdlle. Willeme. Mdlle. Colombier is 
engaged at the Ambigu to play the part of Bacca- 
rat, in ‘‘ Rocambole.”” M. Charles Gobert has bought 
the 'Théatre Molitre for the modest sum of 20,000 
franes (£800). It is avery small theatre, situated 
in the Passage du Saumon. 

Among the distinguished personages now in 
Paris is Miss Sophia Flora Heilbron of whom you 
have spoke before, I believe, while she 
London. She is creating a sensation at the Exhi- 
bition. Every Thursday she plays between three 
and four in the Belgium department, and has had 
the honour of performing, by special desire of the 
Russian Commissioners, before the Emperor of 
Russia and his two sons, Count Leuchten- 
berg, and the Royal suite; before the King of 
Prussia, the Crown Prince of Prussia aud suite; 
the Queen of Portugal and the Princess Maria 
Clotilda Napoleon. Several Crowned Heads spoke 
to her and accepted her photograph, and 
altogether the little pianist’s success has been 
enough to turn the head of a less discreet small 
person. 


was in 


—-<>- — 
THE NETHER-RHENISH MUSICAL 
FESTIVAL. 

{From our 


OWN CoRRESPONDENT. | 
Arx-LA-CHape.LLe, June 11. 
This week is a busy one for the ancient city of 
Aix, owing to the celebration of the Forty-fourth 
Niederrheinisches Musikfest, which has oceupied all 
our thought and attention for the last three days. 
The Festival opened on Sunday with the perform- 
ance of Bach’s Suite for orchestra in D major, and 
Hiindel’s ‘Judas Maccabeus.” The principal vo- 
calists were Mdme. Harriers-Wippern (soprano), 
Frl. Bettelheim (contralto), Herr Niemann from 
Berlin (tenor), and Herr Hill from Frankfort (bass). 
The conductors were Dr. Julius Rietz of Dresden 

and Herr Ferd. Breunung of this city. 
Bach’s Suite, although originally written for the 
orchestra, has more the character of a stringed 
quartet with a sparing introduction of wind in- 
struments. The five movements of a composition 
with compressed harmecnies showed what effect can 
be produced by a polyphonic style of writing. Hiin- 
del’s Oratorio followed closed upon Bach, and again 
evinced its solidity and power. We may admit that 
Hiindel’s organ composition cannot be compared 
with Bach’s honest Fugues and Tocecatas, but in his 
choral works who can express sorrow, love and rage 
like Hiindel, or who impress the listener with ad- 
miration and wonder like him? The solo-singers 
left much to be desired, with the exception of 
Mdme. Harriers-Wippern who seemed the only 
artist acquainted with oratorio singing. The 
choruses, excepting perhaps the two first, went 
well and with remarkable freshness. 
The second day, Monday, brought the following 
program :— 


Symphony in C minor . .. +» Beethoven. 
Missa Solemnis, D minor’ (Kyrie and Gloria) | - Cherubini, 
Overture to Genofeva ..... . +eeeeee Schumann, 
Scenes from Orpheus.. -Gluck, 


The Walpurgisnight .. «J. Mendelssohn. 


To hear a ane i Becthoven performed in 
the proper time and with the proper accentuation is a 
treat not to be found often out of Germany. The 
“ Missa Solemnis,” by Cherubini, is a noble work ; 
the greatness of its conception can only be fully 
appreciated at High Mass. It seems that the 
remaining parts of the Mass are not so interesting, 
but the Kyrie and Gloria are longer than many 
an entire service. The performance was by no 
means perfect. The overture by Schumann was 
much appreciated, probably on account of its restless 
harmonies.* This would make a far better illustra- 
tion of infernal music than that of Gluck’s ‘ Or- 


pheus,” 


which by 
positively angelic. 
have been for Schumann ! 


comparison with Schumann is 
What a subject this would 
Malle. Bettelheim as 
Orpheus did more justice to her part than the 
evening before in “ Judas Mendels- 
sohn's * Walpurgis Night” finished this interesting 
concert in a splendid manner. 
On the third day we had :- 


Maccaebus.”” 





Coucert Overture POT TEN TT CTT ete ee 
Aria from Don Juan .. ; +e.» Mozart. 
Mille. “Harriers-Wi ippert n. 
Concerto in D, Violin... . eee» Paganinl. 
He re Ww ‘ilhe mj. 
Aria from Titus .... 0 c4 ve 00.0000 MOERER, 
_ Maile, Be tt Thei im. 

Overture, Leonore, No, 3. E ; es Becthoven, 
| ee .. Schumann, 
Herr Nie mi ann, 

Songs (Schumanr 


bis seth eaeweees : (Schubert, 
Herr Hill. 
Violin 


Ungarische Weisen, < nase ees 
Herr W With. 


.. Ernst. 


Aria from Freischiitz., .. Weber 


(Schubert, 


Ss 
Ost 06 66.96.04 ie bk 6000 ne 60-40 GebbER SOAS O80 b060 VUSchumann, 
Malle. Bettelheim 
Songs.... ° .. Vaubert. 
“Mdlle. Harriers-W hip ern, 

Chorus ...... .. Hindel, 


The Festiv: al we -“y wh oie with 
Concert, 


posers. 


f + Mi cellanecous 
consisting mostly of songs by modern com- 
Herr Wilhelmj, a violinist of high order, 
a great mistake in choosing a 
Paganini on such an occasion. His technique i 

faultless. rlures by Fétis and Beethoven 
were performed with great precision; and the many 
celebrities will depart from here invigorated by the 
hearing of some of the best musical productions of 
the two last centuries, done in a manner little short 
of faultless. 


made concerto by 


ny 
Lhe OVE 





THE “LION'S MOUTH.” 
To the Editor of The Orchestra. 
Si1r,—In an article on the performance of Miss 
Virginia Gabriel's new operetta, “ U'he Lion's 
Mouth,” upon a recent charitable occasion, the 
Pall Mall Gazette, wishing to appear smart, shows 
itself historically at fault. ‘ We could not pre- 
cisely make out the plot of the opera,’ says the 
Pall Mall Guzette, “but as the scene is laid in 
Venice, the Lion’s Mouth is probably the mouth 
of the Lion of St. Mark.” Now, sir, considering 
that the Lion’s Mouth is well-known to have been 
the depository of all communications on State 
affairs during the rule of the dreaded Council of 
Ten—a sort of medieval pillar-post in fact—and 
considering that the Winged Lion of St. Mark 
stands on a very high column, the Pall Mall 
writer must bave imagined—if he thought about 
the matter at all—that people had to climb up a 
monument to post their letters. Pray remind 
your contemporary that the Lion’s Mouth was 
simply an orifice in the muzzle of a statued lion 
at the summit of the steps of the palace, into 
which sezret communications intended for the 
Council were dropped—as different from the Lion 
of St. Mark as the animals at the base of Nelson’s 
column are from the brute at the top of Northum- 
berland House.—Yours obediently, 
SHYLOCK. 





Music Coprmouts. - the sale of Messrs. D’Al- 
maine’s plates and copyrights there was much in- 
creased competition, and the prices realized are 
remarkable. be song “I'll hang my harp” 
brought £80; Les Joli Oiseaux Quadrilles, £140 ; 
and certain popular arrangements by Brinley 
Richards, £812. ‘The organ arrangements by 
Stone were sold for £620—a sum unheard of in con- 
nection with arrangements of choruses and mass- 
music as voluntaries for the organ. ‘The chief 
purchasers were Messrs. Hutchings and Romer, 
Ashdown and Parry, J. Williams, B, Williams, J. 
Brewer, and J. Emery, who has purchased and 
kee ps on the pianoforte trade of the late house. 





HoiLoway's Prius. T he truest philosophic al xpirit of in- 
quiry led to the discovery of this priceless medicine, and the 
most unselfish labor and expense have been jucurred in 
bringing so great a boon to the knowledge and within the 
reach of the afflicted throughout the world, Every invalid 
who can read, well understands the plain directions in his 
own language which are folded round the _ which should 
be taken in the doses and at the times distinetly *” ified 
therein while great attention should be paid to t and 
many minor matters, all of which, however, are AB. in 
as much as they augment the curative powers of the pills, 
prevent them from disagreeing with the most delicate, and 








in which Mr. B.A. Sothern will sustain his famous 


~* Too much in accordance with the spirit Fol the times, 





spare time and suffering. 


x 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 
Extra Night. 

DON CARLOS. Elizabetta di Valois, Mdlle, Pauline Lucca? 
La Princessa d’Eboli, Malle. Kyicci; Tebaldo, Mdlle. Acker 
mann; Rodrigo, Signor Graziani ; Filippo II., M. Petit ; Grande 
Vn Frate, Signor Failar; Un 
and Don Carlos, Signor Naudin. 


Inquisitore, Signor Bagagiolo ; 
Fraldo, Signor Rossi ; 


HER MAJESTY’S THEATRE. 
Third appearance of Mdile. Christine Nilsson. 
Saturday, June 15, will be performed Gounod’s Opera, FAUST 





Faust, Signor Gardoni 
lentin, Mr. Santley ; Wagner, Signor Bossi; Siebel, 
Trebelli- Bettini; Marta, Mdlle. Bauermeiater ; 
Madlle, Christine Nilsson her first appearance in that characte 
Conductor, Signor Arditi 


Mdme 


THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager, Mr. F. B. 
THAT RASCAL JACK 
CITY. Messrs. J. C 
Irving, J. Rouse, J 
Robertson, and R. G 


Chatterton 


Cowper, W. 
Fitzjames, ©, 
Le Thiere. 


M'Intyre, F. Villiers, J. 
Warner; Mesdames M. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 
PERFECTION Mr. Kendal, Miss Burke. Aftor which A 
WILD GOOSE. Messrs, Sothern, Buckstone, Howe, Rogers, 
Gordon; Mesdames Chippendale, Burke, Dalton, Laws, Wright, 
a And DEAF AS A POST Mr. Compton. 


NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 
GARIBALDI IN SICILY. Misses Roden, E. Pitt ; Messrs 

R. Phillips, J. G. Taylor. DORA. Messrs, H. Neville, Bil 

lington, Ashley ; Miss Kate Terry, Miss Hughes. And GOING 

TO THE DERBY, Measrs. J. Clarke and J. G. Taylor, 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr, Benjamin Webster ; Manager, Mr. Horace 
Wigan. 
Messrs, H. 


THE BEST WAY Wigan and Clayton; Mrs. 


St. Henry. THE LIAR. Mr. and Mrs. C, Mathews, Messrs. 
H. J. Montague, H. Wigan; Mrs. Stephens. PATTER 
VERSUS CLATTER, Mr. C. Mathews And OLYMPIC 


GAMES. Mr. Murray. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 
NEIGHBOURS. Messrs. Paorselle, Belford, Murray, Har- 
land. PYGMALION. Messrs. Thorne, James, Fenton; Mes- 
dames Ada Swanborough, Raynham, Johnstone, Holt, Newton. 
And THE LITTLE SAVAGE. Mr. F, Robson. 


PRINCE OF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A GAME OF ROMPS Mesars. Montgomery, Glover; 
Mesdames L, Maitland, Goodall, A. Wilton. And CASTE, 
Messrs, George Honey, Bancroft, Hare, F. Younge ; Mesdames 
Marie Wilton, Larkin, Lydia Foote, Conclude with JOIIN 
JONES, 


HOLBORN THEATRE ROYARL. 
Sole Proprietor and Manager, Mr. Sefton Parry, 
THE CLOCKMAKER’S HAT. 
Lennox and ©, Saunders. Tom Taylor's new drama of the AN- 
TIPODES. Meass, E. Garden, Vollaire, E. Price ; Mesdames 
Ellen Terry, Raymond, and C, Saunders 


Mr. Vollaire ; Mesdames 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

MEG’S DIVERSION. Mr. H. T. Craven; Miss Annie 
Collinson, Miss M. Oliver. The Latest Edition of BLACK-EYED 
SUSAN. Messrs. F. Dewar, Danvers ; Mesdames Collinson, 
M. Oliver. And A MISTAKEN STORY. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

IT 18 NEVER TVO LATE TO MEND. Mr. Shepherd, 
Mr. 8. Calhaem ; Messrs. L. Nanton, Holston, Maclean, Lei- 
cester ; Miss B, Chariton, Miss G, Pauncefort. Preceded by 
THE PARSON'S NOSE. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 

SCENES IN THE ARENA. Mdme. Gerard, Mdme, Anna 
Bradbury, Mdlle. Lambert; M. James Pouel and Family, A. 
Bradbury, the Brothers Daniels. AUSTIN’S LIGHTNING 
ZOUAVE DRILL. Airec, the wonderful gymnast. And the 
marvellous KINGS OF THE CARPET, 


Mephistophiles, Signor Pandoltini; Va- | 


and Margherita, | 


Mr. J. Rouse. And TITE GREAT | 





SONGS OF THE RHINE-LAND. 


A SERIES or tnr BEST VOLKS-, STUDENTEN., 


BURSCHEN- AND SOLDATEN-LIEDER 


OF GERMANY. | 


Selected with special Symphonies and Accompaniments hy 
ALBERTO RANDEGGER. 
Translated from the German by 
L. H. F. DU TERREAUX. 
Now Published. 
1 TRUE UNTO DEATH. (Der treve Tod.) 
2? THE LIVE-LONG DAY. (Den lieben langen 
Tay.) 
3. THE MILL-WHEEL. (lu einem hithle ” Grunde.) 


No. 


4, GOOD NIGUT. (Gute Nacht.) 

5. FRIENDSHIP. (Preis der Freundschaft.) 

6G. RHINE SONG. (Sie sollen tha nicht haben.) 

7. THE LOCKSMITIVS PRENTICE. (Der 


Schloss PICS 11. ) 
8. THE LESSON OF YOUTH. 
Jahre gehen.) 


(Jahre kommen 


PRICE EACH NUMBER. 


The Series to be Continued. 





CRAMER AND CO. LIMITED, 


201, Recent Srreet, Lonpon, W. 
4 hg ROYAL, MANCHESTER. — Miss 
LISA WEBER has the honour to announce her first 


benefit, on Thursday evening next, June, 29th, 1867, under the 
distinguished patronage of Sir Humphrey de ‘Trafford, Colonel 
Thompson, and Officers of the 54th Regiment. The performances 
will commence with the popular Comedy of THE MERRY 
WIDOW. After which, Burnand’s celebrated Burlesque of 
IXION. Tickets may be had at Miss Weber's residence, 226, 
Warde Street, Hulme; Mrs. Hutchinson, Stationer, 15, Oxford- 
street; and at the Box-oftice 


NOTICES TO CORRESPONDENTS. 
ee Sa 
A. P. (B. —Thanks for kind offer ; our arrangements are made. 
Ayxyin Georgina J.—Too late ; please let us hear from you on 
‘Thursday in future. 


Che Orchestra: 
AREVIEW OF MUSIC & THE DRAMA. 


> 

It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, JUNE 135, 1867. 











Mdlle. Bettelheim is giving a series of concerts 
in Paris. 





Verdi is to arrive in Paris in a few days to visit 
the Exhibition. 





On Tuesday, Wieniawski gave an orchestral 
concert at the Thédtre Italien. 





Gounod is writing a new opera, of which 
Francesca di Rimini is the subject. 





Vieuxtemps is hourly expected from Paris, and 
will leave for Belgium next week, where he is en- 
gaged at a concert. 





Antoine Rubinstein is expected in London, the 
16th, inst, and will play on the 18th, at the 
Musical Union. 





Gowa, a violoncellist, pupil of Grutzmacher, 
now in London, is offered the professorship of his 
instrument, at Rotterdam. 

There is some talk of organising at the Tui- 
leries a grand regal concert, apropos of the visit 
of the Crowned Heads to Paris. 





It is rumoured that Covent Garden will be 
opened next winter for pantomime as usual. Mr. 
John Russell is named in connection with the 
undertaking. 


| The receipts of the Thé:itre Lyrique hold a 
| mean average of 7000 francs—that is to say, 
|7,900 with “Roméo et Juliette,’ and about 6,500 
| with “ La Flite Enchantée” or “ Martha.” 





| Rossini has composed a hymn—not that of 
Peace—to be executed on the Ist of July at the 
‘ceremony of the distribution of the Exposition 
prizes. He has chosen M. Jules Cohen as leader. 





| Adolphe Sax has offered Baron Taylor a 
' saxophone and a saxhorn, to be given as prizes to 

two victorious societies in the forthcoming 
| Exhibition contest of August.’ From our side the 
| Channel M. Besson has similarly offered a hand- 
| some silver cornet \ pistons. 





Victor Mass¢ is just now occupied with an 
opera on the subject of “ Paul and Virginia,” the 
libretto being found by those fertile scribes, 
MM. Michel Carré and Jules Barbier. This story, 
it may be recollected, was effectively treated, 
some sixty years back, by Rodolphe Kreutzer. 

The “Fair Maid of Perth” has been turned to 
operatic use in a libretto, entitled “ La Bella Fan- 
ciulla di Perth,’ which the publisher, Ricordi, has 
commissioned a composer of some distinction, 
Dominique Lucilla, to set to music. The Sposi 
Tiberini, will probably sustain the chief réles in 
this work. 





The celebrated society of choral singing 
“Arion,” of New York, have sent to Herr Abt 
at Brunswick, on the occasion of his jubilee, of 
which we spoke in our last number, an honorary 
present (Ehrengeschenk) of 2,500 francs (£100 
sterling), accompanied by the diploma of member 
and of honorary Chapel-master of the Arion 
Society. 





Anew hearing of Liszt's “St. Elizabeth ” at 
Munich last month only drew a meagre audience, 
but excited much enthusiasm among those who 
were present—namely the partisans of Liszt, 
Wagner and Von Biilow, The last gentleman 
conducts tke rehearsals of “ Lohengrin,” as 
Wagner takes no part in the mounting of the 
work. 





The return of Ristori to Paris could hardly 
happen coincidently with the presence of so many 
notabilities without some effort being made to 
utilise her stay. Accordingly the enterprising 
director of the Théitre Italien has engaged the 
illustrious artist to give four performances at the 
Salle Ventadour. “ Elizabeth” ‘Marie Stuart” 
and “ Medea”’ are of course included. 





News from Florence announces that the Italian 
government have resolved to suppress the greater 
part of the subsidies until now granted to the 
various theatres. This intelligence has produced 
a very bad impression in Milan, and, we doubt 
not, in all the theatrical cities concerned. It 
bears out the mournful joke of the King of Italy, 
that he was too poor to take a third-class railway 
ticket to visit the Paris Exhibition. 





The Italian journals announce the death of a 
baritone singer at Naples, whose early career was 
one of great fortune, Giuseppe Fioravanti, father 
of two bassi comici, Luigi and Valentino Fiora- 
vanti. For him parts have been written by Ros- 
sini, Donizetti, Pacini, Generali, Mercadante, Pe- 
trella, and Giosa; he was equally successful in 
comic as in serious réles, though he adopted the 
former line ultimately. He died on the 14th ult., 
at the age of 63. 





We announced some little time ago that the 
suppression of the Italian Opera in St. Peters- 
burg had been reconsidered, and that a new com- 
pany had been engaged for next autumn. At 


present the intelligence from Russia is very con- 
While some correspondents. maintain 





tradictory. 
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that no official intimation has been made of a Pn this but for the resignation of Mr. | 


formation of the new company, others assert that | Walpole, who was to have brought it forward. 


the troupe will include, among others, Calzolari, | The reforming act has been drawn up by a com- 
Everardi, Graziani, and Mdme. Perelli, who have | petent theatrical authority, and we anticipate 
already signed; and that Malle. Artot has been! great benefits from its provisions. When the 
also engaged. | duties of the Lord Chamberlain become so much 


At the international contest of military music tionary to place as few hindrances es possible in 
in Paris, England will not compete. The foreign | the way of theatrical managers. The cause of 
bands entered are as follows :—the King of the the drama will soon be too powerful to be 
Belgians sends the Guides and Grenadiers; the! pestrained by the trammels of obsolete legisla- 
King of the Netherlands the Grenadiers and | tion. : 
Chasseurs; the Queen of Spain the Ist 
Regiment ; the Grand Duke of Baden the) The anniversary meeting of the charity children 
— of the Guard; and the Emperor of | of the metropolitan schools took place on Thursday 

aT, we The children were led 
Benedek’s regiment. The band of the Guides }y My, Buckland, and their vocal performances 
will represent French music in the competition. , 





anderstand, will send Marshal last week at St. Paul's. 


bore testimony to the care which hal been be- 
; | stowed on their training. The Rev. A. V. Povab 
Amid so much depression in the world of enter- | jntoned the prayers, and the lessons were read by 
tainment here in London, and while so much un-} the Rev. Mr. Calvert. The Venite and Psalms for 
worthy material floods the theatrical market, it is! the day were chanted by the choir, the children 
satisfactory to note the succes of the late run of | joining in the “Gloria Patri” at the end of each. 
the Shokespearian drama at the Princess’s. The} After the lessons Goss’s Te Deum and Jubilate Deo 
engagement of Miss Glyn was made on sharing were sung, and the Coronation Anthem was 
terms, and we believe we do not over estimate | effectively rendered, the children taking part in 
the lady’s profits in setting them down at £30 @the chorus. The Bishop of Carlisle preached: 
night. Po true a artist deserves success; and it The service was brought to a close by the singing 
is gratifying to know that sterling merit com-! « a}uj rus.” , Georg : 
ae cain cs a as Ae ee eae | of the “ Hallelujah Chorus.” Mr. George Cooper 








presided at the organ, and the trumpets were 


| more widely extended it will behove that func-| 





On Wednesday the contributors to the pages of | 
Punch, literary and artistic, who so successfully | 
performed at the Adelphi Theatre, for the benefit 
of the widow and children of their lamented col- | 
league, Mr. Charles H. Bennett, were photo-| 
graphed in astage group in the new glass-room of | 
London Stereoscopic Company, Regent-street. 
The sun-picture represents these gentlemen, with | 
Miss Kate Terry, in a scene from “ The Sheep in | 
Wolf's Clothing.” The proceeds accruing from | 
the sale of the photograph will be added to the! 
Benefit fund. 





The following advertisement, cut from a daily 
paper, must afford more surprise than gratifi- 
cation, we imagine, to the eminent professor 
whose name is so unwarrantably used :— 

\ USIC.—A Lady, experienced in tuition, and 
“ pupil of Sterndale Bennett, is desirous of giving LES- 


SONS in the above. Terms, 1s. per lesson, or 1s. 6d. at the 
pupil's residence.—Addreas, &c., &c. 


That the advertiser may be a pupil of Professor 
Sterndale Bennett is possible. In the course of 
his long career Professor Bennett must have come 
across a few blockheads among his many excellent 
pupils; and it is likely enough that one of these 
blockheads should endeavour to trade on her 
master’s name. Only in that case even a shilling 
may be a high price to pay for what is intrinsi- 
cally not worth twopence. 


Tho action, Leslie v. Simpson, tried on Monday 
in the Court of Common Pleas, appears to have 
arisen on a misunderstanding. Mr. Simpson, of 
Birmingham, agreed to give £30 for a piece ona 
mining subject, but supposed that for this sum he 
would retain the scle dramatic right for Great 
Britain. Mr. Henry Leslie, the author, did not 
so understand it, and naturally placed the play on 
the Dramatic Authors’ Society for other towns 
than Birmingham. This incensed the manager, 
and he refttsed to complete the contract. Hence 
the action. Parenthetically, we can only deplore 
that pitiable state of things with respect to the 
remuneration of authors, which unhappily war- 
rants a manager in supposing that he can pur- 
chase out and out an original drama, by a writer 
of established position, for the pittance of thirty 
pounds. 





The onset made on the Alhambra music-hall in 
the summonses reported elsewhere in our columns 
will have the good effect of hastening the Govern- 
mental measure for conferring dramatic free 
trade on all establishments. The Bill would in 





all probability have been laid before the House 


conducted by Mr. Harper. A collection was made 
on behalf of the charities, and the celebration 
passed off well. 


Pepper’s Ghost has made its appearance in Court 
once more, through the medium of an action be- 
tween the proprietors of the London Pavilion 
music hall and the proprietor of the K. K. Court 
Theatre of Vienna. When we say Pepper's Ghost; 
we believe the phantom in question is a modifica” 
tion of Professor Pepper's patent. The plaintiffs 
came under a contract with the defendant to per- 
form the ghost illusion in Vienna for fourteen 
nights for £150. When the time came for the 
performances, the ghost was shelved for a new 
drama which did not succeed; and after some de- 


| lay the illusion was produced and failed—through 


the ignorance of the exhibitors, said the defendant 
The contract was accordingly broken. This took 
place in 1863. Next year the dispute came before 
an Austrian Court, which decided that each party 
should pay his own costs, and the proceedings be 
stayed. In the present action the jury decided for 
the defendant. 





Mr. Ruskin has a new grievance. The country 
is still as lost as ever it has been to a national 
respect for the beautiful, the artistic and the 
venerable ; but its degradation is manifest in anew 
particular. It is not by hooting Mr. Carlyle for 
wearing a good coat that England shows her 
Philistinism: it is in her love for sensationalism, 
shown in the popularity of an opera ballet in which 
corpses hold candles behind a crowd of danseuses 
capering in the foreground; and the art-taste of 
the millions is seriously damaged by the posters 
of Professor Pepper's ‘'Taiking Head.” This 
sort of taste, says Mr. Ruskin before the xoyal 
Institution, is worthy of the nation which has 
chosen Gustave Doré to illustrate their Bible. 
So that Messrs. Cassell, Petter and Galpin, Mr 
Gye, Mr. Mapleson and Professor Pepper con- 
stitute the opposing and destroying influence 
which represses English art. This will be news 
for most of the gentlemen named. “The taste,” 
says Mr. Ruskin, ‘‘ penetrates to the very roots of 
society. During a recent visit of charity children 
to Hampstead Heath, with its grand old trees, its 
wide stretch of scenery, its clouds and blue sky 
above, and its humble wild flowers below, what 
were these children found talking about? About 
some dead bodies recently dragged out of the 
Paddington Canal, coupled with impure specula. 
tions as to what had been the previous lives of 
the victims.” We have no doubt that the Jonah 
of our modern Nineveh has here discovered as 





well-stored a mare’s nest as that late one con- 
cerning Mr. Carlyle. Even if it be true what 
does it prove? That some nasty little children 
at Hampstead Heath talked about unpleasant 
subjects. But on the other hand how many 
children go to Hampstead Heath, and do not talk 
about unpleasant subjects; and what proportion 
do the latter bear to the former? Certainly a 
| hundred—more likely a thousand to one. Ex- 
eeptional cases prove nothing. Because one Pole 
| fired at the Czar, the fact does not stigmatise all 
Poles as murderers. But it is just these isolated 
| instances out of which Mr. Ruskin is so fond of 
building theories and jumping to conclusions. 
And when from the Talking Head at the Poly- 
technic and “ Robert le Diable”’ or ** Der Freischiitz" 
| at the Opera, he constructs a fatal influence which 
|ramifies so far as to make charity children talk 
| of dead bodies at Hampstead, he reaches a climax 
of absurdity from which a keener appreciation 
of the ludicrous would have saved him. 


Though so much better as to be able to undergo 
removal, Mr. Charles Kean’s malady is far from 
evincing as favourable symptoms of recovery as 
could be wished. Of the circumstances under 
which he was seized with the present attack, the 
following account affords the best particulars :-— 
He had been acting in ‘ Louis XI.” on Tuesday 


evening, May 28, at the Prince of Wales’s Theatre, 
Liverpool. Soon after his return to his hotel that 


night he had an attack of vomiting, accompanied 
with violent palpitation. These symptoms, which 
continued more or less for some days, have now 
somewhat subsided. The Lancet says that Mr. 
Kean has for some time suffered from derange- 
ment of the kidneys, and it is probable that the 
present attack is owing to the condition of the 
laticr, and not to any heart. 
Indeed, there is no reason to believe there is any 
eardiac affection beyond a slight murmur, which 
is only heard when the heart's action is very much 
accelerated; no abnormal condition has been 
detected by any of the medical men who have at 
different times examined him. Mr. Kean, having 
rallied, is now at Buxton. He has been strongly 
advised by his medical friends to abstain from all 
excitement, and to take rest for some time. 


disease of the 


A correspondent writes complainingly to the 
Times that while invidious managers are so sharp 
on the derelictions of music halls, it might be 
well to draw attention to the fact that charitable 
and benefit concerts are habitually given at the 
residences of the Earl of Dudley, Mrs. Gladstone, 
and Miss Burdett Coutts-- houses certainly not 
licensed for music. ‘The writer suggests that 
these aristocratic violaters of the law should be 
pounced upon. In reply, Mr. John Mitchell, cer- 
tainly an authority in such matters—argues that 
the Act (25th Geo. LL., cap. 36) merely applies to 
“houses kept open for public amusement,” and 
therefore that the occasional charity concert given 
at the house of a nobleman is exempt. But what 
constitutes a ‘ house kept open for public amuse- 
ments?” Does a concert given there once or 
twice a week bring it under the category? 
Because the concerts given at Dudley House, 
Park Lane, during the season are numerous 
enough, and are not all charity concerts, but 
speculations designed to bring profits into the 
pockets of individual artists. Again, if Dudley 
House is exempt, why not Mr. Addison’s room ? 
Yet here, no entrance money is allowed to 
be received, but a program may be charged at 
five shillings to meet the expenses. A law which 
practically admits so much evasion, certainly 
needs modification. 





The rumours which a little while ago prevailed 
as to the formation of English Opera next winter 
have as yet assumed no practical shape. A peri- 
patetic company for the provinces was at the sime 
time confidently spoken of; but the dulness of 
the times is apparently insuperable. Never did 
the prospects of English Opera appear more 
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darkened ; and Opera’s seur cadette, Operetta, lies 
under equally adverse circumstances. Meanwhile 
a capital house of entertainment having a drama- 
tic license and eminently suited for such 
representation remains comparatively unused in 
Langham Place; and ere long the Government 
measure for the removal of all theatrical restrictions 
will set free a score of well-built music halls. And 
to this the fact that dozens of excellent operettas 
cumber the shelves of the London publishing 
firms, and that there are artists in plenty out of 
whom many a good quartet could be formed; and 
it will at once seem curious that a field which 
might be made fertile should lie long fallow. 
Have the English public lost all taste for this 
class of amusement, or have the vagaries of Art 
Companies Limited driven our speculators to de- 
spair? Judging by the success of Offenbach’s 
*e Dever Aveugl a 


abroad but among amateur circles in the upper 


and cognate works, not only 


classes at home, it seems strange that—ceteris 
paribus, and the arlistic taste of France and 
England resting pretty much on an equality— 
there have been no efforts made to make a similar 
class of entertainment pecuniarily successful here. 


The English, says a French reporter of tbe 
Paris Exhibition, have no musical instinct. The 
French, says Fctis, owe the superiority of their 
lyrical dramas and orchestras to the excellence of 
their national schools, and not to any natural 
capacity to excel in the musical art. The Italians 
have easy access to operas, and live in the midst 
of song. ‘I'he Germans, however, for three 
centuries have had the advantages of musical 
education in cities, towns, and villages; hence 
the great number of eminent composers and per- 
formers produced in that country, and its just 
claim to the distinction it enjoys of being the 
most musical nation of Europe. In Vienna a 
stall at the best concert and opera-house costs 
about four shillings and sixpence ; the best piano- 
forte master receives six shillings for a lesson, and 
a plain grand pianoforte of seven octaves costs 
forty-five pounds. Mr. Ella states that he does 
not recollect seeing any other than a grand-piano- 
forte in all the houses he ever visited in Germany- 
“Upon one oceasion,”’ he says, “a lady told me 
that she always had a new instrument every three 
years, so that the touch was always in good con- 
dition. ‘You rich English,’ she satirically re- 
marked, ‘lavish a great sum on the exterior of 
your pianofortes, and keep them as heirlooms 
after they are unfit to play upon. Our best 
pianofortes in Vienna are neither so loud nor so 
strong as yours, but they have a good tone, a good 
touch, and they are quite powerful enough for our 
salons; nor do we ruin ourselves by replacing an 
instrument once in three years.’ I own there was 
some truth in what this accomplished lady-pianist 
stated. I told her that I had a pianoforte in 
London superior in every respect to all the pianos 
T had heard in Vienna. ‘That I believe,’ said 
she, ‘but what did it cost?’ 
mute.” 


I bowed, and was 





THE NOBLE PRIMA DONNA. 


Cuaniry never faileth. By its very nature it is 
noble and godlike, but it may be made a very 
misery—a sorrow—a thing for the world to be 
ashamed of. Of its false conception—its vulgar 
affectation—there is every now and then a glaring 
instance thrust upon the public gaze. But little 
success awaits such perversion of the intents of 
Charity, and the cause must be worthy to authorize 
the risk even of an experimental appeal. Yet 
certainly the age of chivalry has been succeeded 
by that of charity. Everyone now gives alms, 
and the offertories are daily instead of monthly. 
There are charities of talk, of thought, and of work; 
of tongue, of brain, and of hand. Bishops give 
sermons; deans and chapters restore altars and re- 
pair choirs ; the merchant princes build up churches 
and hospitals; the old barons create model villages ; 
eurates brigade the young ladies into companies of 


decorators, florists, painters, altar-cloth workers, and 
everyone in these days is an operative in some way 
or other for the greatest possible happiness of the 
Church and the world. Charity may possibly get on 
witheut ritualism, but it cannot without music. 
Govusop appeals to the sympathies of the working 
men of Paris by a new Mass; Lizsr ennobles a 
coronation by one of ere remarkable feature. Some 
one tries to swell the charity at St. Paul's Cathedral 
by a double chant, and “the Sons of the Clergy” 
give birth to a new service and new anthem. The 
hospitals in Birmingham create the “ Eli” and 
* Neaman” of Costa, those of Norwich the cantatas 
of Suarv and Benepict; the clerical needs of Here- 
ford, Worcester, and Gloucester draw out the retiring 
energies of the Lixp-Geipscnipt and the composing 
accomplishments of her well-trained husband, 

The people are heartily taking to a pious turn; the 
“ Traviata” is a naughty thing, the * Trovatore” 
a cruel, and the “ Don Carlos’ simply shocking. 
** Rigoletto” and the poor girl in the sack is atrocious, 
and “ La Forza del Destino” demoniacal. The Society 
for Promoting Christian Knowledge must dispatch 
a special missionary to Verpr for the purification of 
his soul, and the college ef organists send him their 
last new anthem and fugne to hoist him out of the 
mire of Meyensern—into which we are humorously 
told he has recently fallen—and initiate him into the 
mysteries of the new school of English church music! 


Menpetssoun did into musie KrumMacuen’s Elijah, 
and now some one has translated into music Bunyan’s 
Pilgrim's Progress. The towering missionary of the 
age is Napo.ron III., who, as the apostle of charity 
and peace, works by a congress of sovereigns, a new 
rifle, and a larger and brighter Vanity Fair than 
ever entered the dream of the tinker of Bedford; 
and even this marvellous leader of the destinies of 
the world recognises the mission of music, and its 
secret Workings upon the races of humanity. In 
England we have a royal commission to silence the 
music of the Eucharist; in France there is a royal 
edict for high rewards in the best compositions to 
metrical hymns and spiritual odes. In England it 
is pretended that the old music of the Primitive 
Christian Chureh came out of the theatres of the 
Pagan Greeks, and thet the lyrics of Palestine were 
sung by S. Ionarius to the music of ArisroPHANEs. 
France, Germany, and Italy teach otherwise, and in 
this respect—singular to record—unite in paying a 
common respect to the creed of MArrix Lururr: 
Lurnen’s charity enabled him to distinguish be- 
tween ‘the Lorp’s Song” and the Egyptian tune 
grafted into the Greco-Asiatie declamation of the 
orators of Athens. §. Amprosr did not confound 
Davin with Homer; nor did S. Grecory assimi- 
late S. Asapm with Sopnoctes or Evripiwes; 
and the Church scales of music have no more like- 
ness to the Greek scales than the signs of the zodiac 
have to the Chinese symbols on a tea chest. 

The great stir now made with regard to the spiritual 
nature of man, the right conception of art—its state 
and position in the old world—its connection with 
the forms of religion, Pagan, Christian, Monkish, 
fanatical, or otherwise; its present exhibition as a 
manifestation of some sort and condition of hu- 
manity, and the efforts made to enlarge its operation 
upon all phases of social life, have each and all given 
rise to new objects of common sympathies, to in- 
creased interest in the sources of a general happi- 
ness, a free and trusting coming together of the 
different classes of society, and a universal admis- 
sion of the principle that dependence upon each 
other is the real stability of national life. It is 
only in forms of religion that we misunderstand 
and pervert the meaning of the word liberty. The 
House of Lords trusts the nation with almost uni- 
versal suffrage, and yet there are malignants mar- 
shalled into rank and order to fight over the habili- 
ments of a parson. But amidst it all, great and 
kindly thought goes on for the improvement of 
general social life, sympathy for the poor, watehful- 
ness for the weak, and aid and mercy for the dis- 
eased and disabled. There is a general ministering 
to want, and a giving of help, ennobling the higher, 
and bettering the lower grades of our community. 
The charity concert has become a no less national 
institution than the charity dinner, and the alle- 














viation of suffering is considered both a privilege 
and a gladness with those possessing the power. 

The charity concert this season has taken a singular 
and most remarkable phase. From advertisements 
in the daily prints, we learn that a grand musical 
performance is to take place some evening early in 
the next month, in the great room at Exeter Hall, 
when the oratorio composed some few years ago by 
Mr. Scuacuner is to be given under the most dis- 
tinguished patronage, and with certainly the rarest 
and most singular attractions. In addition to the 
Covent Garden orchestra, and a chorus of some five 
hundred voices, the solo portions of the oratorio are 
to be interpreted by Her Grace the Ducness of 
NeweastLe, Mrs. Exricorr, the lady of the Bisnopr 
of GLovucrsrer and Burisrot, assisted by the eminent 
vocalists who are usually found engaged in these 
high musical illustrations. It appears, some few 
years ago, a lady who had noticed the many in- 
stances of juvenile suffering from structural disor- 
ganisation of the limbs, determined to found an 
hospital for the affording aid to this particular ske- 
leton in the house; and for this purpose a mansion 
was purchased in Queen Square, Bloomsbury, and 
a large income devoted to its maintenance as an 
hospital for children suffering from the affliction we 
have noted. ‘The cases have been too numerous and 
the calls too constant for one individual to bear up 
against; and now an appeal is made for subscrip- 
tions, and with a force and novelty which doubtless 
will prove irresistible. Her Grace the Ducuess of 
Neweastie is, as all know, a daughter of the late 
ApriAn Hops, and niece of the well-known church pio- 
neer, A. J. Beresrorp Horr, member for Stoke-upon- 
Trent, and leader in many a society for the advance 
of the national church and the welfare of the com- 
munity. Her Grace is distinguished for her artistic 
acquirements, and most particularly for her musical 
skill. Her application has been great and her 
reading extensive, and no doubt that which Her 
Grace may attempt to sing will be well sung. Mrs. 
Exuicorr is also a famous amateur, of cultivated 
and critical fancy, and distinguished for her attain- 
ments in vocal song. The reverence here shown for 
poverty and misfortune—for the welfare and healing 
of the young suffering from the evils of crowded 
tenements and a struggling population—marks the 
true universality of the Christian faith, and the 
thoughtfulness and dignity of an English noble- 
woman. It is worship at the altar in the poor 
man’s house, and a right and true understanding of 
the text, ‘ Blessed is he that considereth the poor.” 
The undertaking is one of grave significance, but 
genuine artists are full of tenderness and sensibility, 
and noted for great industry. These distinguished 
ladies have accepted the responsibility, and will do 
all that courage, fortitude, and self-devotion can 
inspire in their novel and romantic positiou. True 
religion and true charity is our true romance, and 
the purest impulses and the noblest purposes are 
only to be carried out by leaning neither to the 
right nor to the left. 





VERDI'S “DON CARLOS.” 


A subject of prevailing gloominess of idea, alter- 
nated—it can hardly be said lightened—by touches 
of passion itself of questionable character, morally 
speaking; a subject constructed of the elements 
supplied by religious intolerance, priestly perse- 
cution, paternal tyranny, kingly craft, and all the 
sorrow arising from and suggested by an unchaste 
love, unhappy through four acts and driven to 
despair in the fifth. Such is “Don Carlos.” A 
theme like ‘this, it may well be supposed, would 
have daunted many composers: to VExRpD1 it pro- 
bably proved most attractive. He had previously 
shown his capacity to evolve masterpieces from 
the least promising stories. The “ Trovatore” 
boasts an ensanguined plot: in it » woman has 
burnt her own baby alive in mistake for her 
enemy's, having previously witnessed her own 
mother’s execution at the stake; a fratricide takes 
place: and the heroine kills herself to avoid falling 
into the hands of her purchaser. In “ Rigoletto” 





a father stabs his daughter after she has been 
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seduced, and while the seducer is in the arms of alot 
leman. Inthe “Traviata” the course of an unfor- 
tunate courtesan is traced to a slow death by con- | 
sumption. We do not purpose to enter into the 
question whether these subjects are as repulsive 
as has been asserted by moralists (to a Ruskinian 
mind they doubtless are); but they are at least | 
unfortunate. At the same time Vexpt has made | 
it his specialty to deal with human sin and human | 
misery, and out of them to bring forward some 
bold and great effects. Nor is he the only com- 
poser who deals with materials of this class. An 
unreasonable outcry has gone up against the 
* Traviata’”’—unreasonable in so far as it has left 
out of sight the equally objectionable features of 
the ‘‘ Lucrezia Borgia,” the ‘ Don Giovanni,” the 
“ Faust,” and many others of a similar category. 
In assigning VEeRpr to a particular school of art- 
moralists, it must not be forgotten that he is to 
bracketed with many composers whom the world 
is more inclined to honour. 
In the selection of the story of “‘ Don Carlos” 
a vehicle for musical treatment VeRpr has likewise 
his compeers among musicians and writers. Not 
to mention Scu1tnueR himself, who has used it to 
such grand purpose, the list of illustrators of the 
passion and misfortune of the Spanish prince 
includes the Italian poet ALrrerI, our own Orway, 
Lord RussEtn, and, among musicians, Signor 
Cosra, whose version was brought out twenty- 
three years ago with Grisi, Mario and LABLACHE 
in the cast. In the sombreness of the subject of 
“ Don Carlos” the present composer finds himself 
thoroughly at home. The fire and faggot, the 
terrible Inquisition, the guilty love of Carlos and 
Elizabeth, and the ghostly fear inspired by the 
phantom of “that august Emperor,” Charles V., 
afford him abundant material for his. peculiar 
treatment. Don Carlos, sun of Philip II. and 
Crown Prince of Spain, is betrothed to Elizabeth of 
Valois, daughter of Henry II. of France. State 
reasons, however, induce the French monarch to 
set aside the engagement contracted by the young 
lovers, and to bestow his daughter's hand on 
Philip II., King of Spain. The Royal marriage is 
duly solemnised, but the unfortunate Don Carlos 
finds himself unable to subdue his love for Eliza- 
beth, now his father’s bride. He confides his 
passion to his trusty friend and companion, Rodrigo, 
Marquis of Posa, who counsels hin to banish the 
recollection of his ill-starred and unholy affection 
by quitting Spain for Flanders, and protecting the 
oppressed inhabitants from the cruel ravages of 
the Spanish soldiery. Don Carlos pleads for a final 
interview with the Queen, and, having obtained it 
through the mediation of Rodrigo, implores her to 
procure for him the requisite permission from the 
King to go and assist the Flemings. Their inter- 
view, however, only serves to reawaken with 
increased intensity their ill-concealed affection. 
Elizabeth, overcome by the vehemence of the 
young prince’s passion, confesses that she still 
loves him, and Don Carlos, tortured by conflicting 
emotions, and forgetful of aught else save his 
unconquerable love, presses the Queen to his 
heart, and rushes from the spot. The secret of 
the Queen’s affection for Don Carlos is discovered 
by the Princess Eboli, who is herself deeply 
attached to the young prince. Stung tothe quick 
by the prince’s rejection of her love, Eboli makes 
known to Philip the affection existing between 
the Queen and Don Carlos. By Eboli’s inter- 
vention Philip obtains possession of the Queen’s 
casket, which is found to contain a portrait of 
the young prince. Tho King, already deeply 
incensed against his son for his display of 
sympathy with the Flemings, whom he looks 
upon as nothing better than rebels, is now almost 
maddened by the fearful suspicions which lie 
gnawing at his heart and drive sleep from his 
pillow. Ie holds counsel with the Grand Inquisitor 
of the Holy Tribunal as to the course to be 
adopted, and forthwith causes his son to be 
immured in a dungeon. While in prison Carlos 
is visited by his faithful friend, Rodrigo. The 





as | revisit. 


of the King, whose favourite and confidant he 

has now become. Rodrigo’s enlighteaed views 

and extreme freedom of opinion have, however, 

excited the suspicion of the Grand Inquisitor, who 

accuses him to the King of fostering heretical 

notions in the mind, not only of Don Carlos, but 

even in that of his royal master. Tis death is 
resolved on, and, while consoling the afflicted 
Carlos in his gloomy prison, a shot from the 
arquebus of an assassin pierces Rodrigo’s heart. 
Carlos falls senseless on the body of his murdered 
friend. The populace, infuriated at the incarcera- 
tion of their beloved prince, clamour furiously at 
the palace gates, and a serious outbreak is only 
prevented by the intercession of the Grand 
Inquisitor. Carlos, released from prison, hastens 
to the Monastery of St. Just, to bid a last farewell 
to the Queen, who has appointed to meet him 
under cover of night, amid the deserted cloisters, 
which the shade of the great Emperor Charles V., 

in the semblance of a monk, is said at times to 
The Queen is earnestly exhorting Don 
Carlos to seek forgetfulness of the past in heroic 
efforts on behalf of the suffering Flemings, when 
their interview is suddenly interrupted by the 
arrival of the King, who has received information 
of their clandestine meeting. Heedless of all 
except his unjust suspicions, the enraged monarch 
delivers his son to the officers of the Inquisition, 
and the unhappy Carlos is borne away by the 
officials of the Secret Tribunal. 

Such is the story, which affords, as may be 
imagined, abundant suggestions to a mind cons 
stituted like Vrrp1’s, and which is at the same 
time well calculated for the introduction of good 
spectacular effects. In the version produced last 
week at Covent Garden the original first act 
is omitted; and the condensed form thus assimi- 
lates more closely to ScHILLER’s tragedy, the 
course of which has been pretty accurately fol- 
lowed. The opera opens—without the usual 


St. Just, the tomb of Charles V. in the back- 
ground, and a chorus of monks behind the scenes 
chanting repose for the soul of the dead Emperor, 
Anticipating this, however, there is an introduc- 





Retatets. , " 
eH eae 


leads to the Canzone del Velo of the Princess 
Eboli, while awaiting the coming of the Queen. 


This chanson du voile, a quaint conception of a 
Saracenic ballad, commences thus :— 
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Its peculiarity, on the first representation of the 
opera, struck the public, and produced a loud 
encore. From the entrance of the Queen and her 
interview with Rodrigo who comes to plead for his 
friend the Prince, we come to an exquisite bit of 
melody in the cantabile phrase :— 
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tion of a few bars for the horns, commencing lo-re, ae - suo bel cor fa. vizgo il flor, 
thus: The beauty of this passage, hanets is hidden 
away in the long duet between Rodrigo and Elizabeth. 
Gre ais we into a separate romanza for baritone, 
= as SES it could not have failed to secure great popu- 

Y ame larity. 


Permission for the prince to approach being 











accorded at the end of the long duet, Carlos ad- 





advises absence and distraction ; 


gives place to a warmer demonstration ia the 
love duet which follows, and in which the transi- 


Gre alee fessor] vances ceremoniously; bnt ceremony quickly 


As the monks are chanting, Charles himself is tion on the words 
introduced in the monastic guise, but his presence 
has little to do with the progress of the story. 
Don Carlos shortly enters, and meets his friend| by the muted violin accompaniment. 
the Marquis Rodrigo, and to him, in a duet which | Proach of King Philip with the haughty enquiry 
is little quotable beyond the fact that it contains | “ Perchd sola é la Regina?” carries dismay to the 
much dramatic expression, the prince confides conscious hearts of the lovers; and his banish- 
his love for his father’s bride, Elizabeth. Rodrigo |™ment of the maid of honour who has left the 
recommends | Queen alone, evokes a lovely phrase from Elizabeth 


O prodigio ! il mio cor s’affida, 
from B flat to D flat is beautifully brought out 
The ap- 


which is giving some trouble to Spain, and the 
sufferings of which arising, from Spanish oppres- 
sion, it may be in the power of the prince to 
alleviate. The second scene of the act depicts | © 
the interview between Carlos and the Queen, his 


to allow him to depart. We are taken to a 
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that Carlos should set off for Flanders, a nation | im defence of her blamed companion :— 
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lost love, who is to intercede with his father Gree Sar, ae 





romantic garden near St. Just, with the moun- 
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tains of Estremadura in the distance. A choras| the nanan accompaniments of which are of 


of ladies of honour upon this pleasing but|a most effective character. The nett number fs a 
somewhat common-place subject— 


duet for baritone and basso—Rodrigo and the 
King—in which the good-natured Marquis pleads 
the cause of the Flemings. In reply the King 
opens with the following melody in D flat :— 


Allegro moderato. 
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merits of this nobleman have attracted the notice 
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a bold and eloquent subject. This duet is 


thoroughly well worked up, and forms a bright 
conclusion to the first act. A consideration of 
the most effective tableau which opens with Act 
II., and of the rest of the opera, must be deferred 
for the present, as our quotations have largely 
trenched on our space, 





ENGLISH ORGAN MUSIC. 


No one can now deny that England is a great 
It was but the other day that a 


collection of choral movements, andantes from sym 


musienl country. 


phonies, short airs, and olla podrida of short and 
simple frame, arranged for the organ, was put up te 
public competition, and knocked down to an enter 
prising publisher in the city for a sum exceeding 
five hundred pounds. Organ players must be as 
common and plentiful as blackberries in antumn. 
and the organ is now made an eloquent interpreter 
Professors of musie have 
heen thought to be rather a godless set; but five 


hundred pounds for musie of a repressive character, 


of real devotional feeling. 


and only calculated to engage the affections on 
thoughts superlunary pleasures—five 
hundred pounds for musie to be emitted from a 


pious and 
pneumatic machine supposed by its builder to be a 
musical instrument, but by most thinking peopl 
settle all doubts, and 
many musician players who hold 


imagined to be the contrary 
there must be 
exalted notions of their art, and of the suseeptibili 
ties 
and 


of modern secular composition to impressive 
olemn interpretation. The characteristics of 
many of these petites pitees are peculiar—some deli 
cate, touching, and tender; others weak, coarse, and 
not to be apprehended. The greater number may 
be used in places of worship, and all may be said to 
afford quiet and well-ordered families opportunities 
for unexceptionable musical resource on Sunday 
An Delectus of this kind—an 
Analecta Minora from the works of composers of 
of all faiths and faith—must 
strike a continental organist with mixed feelings. 
Of o1 called there 


evenings. Organ 


every calibre 10 


gan music properly so is in 


t 


these kind of colfectanea scarcely an example. 
The continental organist must’ think that in 
England genuine organ music is in disgrace, 
and lying under the ban of excommunication. 


In early days of Christian worship in these isles 
the two classes of music, secular and social, were 
distinct, and the separation was well defined. The 
alphabet and vocabulary of the art were common to 
both schools. The harp, the bag-pipe, and the 
crowd might differ from the organ as to their respec 


tive gamut and capabilities, but the seales and 
notes of musie were common to all. Church music 
was simple and formed of few phrases; whilst with 


the music of social life there was a light and joyous 
swing 


dash, a spiritual and energetic g, descriptive of 


national peculiarities, and marked by no mean 
attempt in the employ of all such artistic resources 
There 


was a distinct measure, a definite compass of tones, 


as were then known to practical musicians, 


a certain time, great rapidity of passage, and a 
settled meaning; and all these points satisfied the 
Every tune for 


the outward world seemed to have possessed a de 


ear, and gave delight to the mind. 
termined signification: one spoke of joy, another of 
grief, and the player upon the peculiar construction 
of the melody had great scope given him for an 
interpretation sui generis. 

The organ music that many, very many, years 
afterwards sprang into existence was manufactured 
out of a few sounds harmonically related together, 
and its form was in the nature of an argument on 
a 
solemn, the key fixed—authentic or playal—and all 
that was done was intended to make an impression 
of unity and power by the constant reverberation of 
the old text preached upon, and the masses of related 
The 


There were no 


set theme. The subject was grave, the time 


sounds harmonically succeeding one another. 
music had no individual feeling. 
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modulations, no light and shade, no decided ex- 
pression; the composition as a whole affected the 
imagination, and it was only by its continuous flow 
that any clear or abiding impression was produced. 
Phrases and passages increased, the art of theme- 
writing in music became a triumph and a glory, and 
ultimately the musical disquisition called a fugue 
was brought within the grasp of the feelings, and 


organ music became an interpretation of the 
different states of human emotion. jut the 
mechanism was limited—the fugue must be 


harmony-musie, and Bacn and Hanpet, having put 
all of heart that could be possibly put into this fixed 
mechanism for musical relations, and having done 
all that art could do with its elements, the art died 
away, for no could ride before these fiery 
coursers, and men of heart and original mind dis- 
liked always riding behind. In Germany, Rivcx 
and others created a quasi new school—a school of 
mixed genera and direful effect. Rrrcwa, in France, 
modelled a hard Minerva from an ancient nude; 
and in these days the Parisian organ composer— 
like the lobster, the scavenger of the sea—feeds 
upon the vilest melody and the most atrocious in- 
harmonicalities to be met with. 

In England we arrange ; we dispose in three lines 
—for manuals and pedal obbligato. Every popular 
tune must have its organ transcription. ‘ Come 
into the garden,” and ‘*Oh! no, we never mention 
her,” must have their walk over the pedal board. 
[he Muzette of Hanne must be edited in three 
staves; a Gavot of Bacn must be scored for the 
feet; the simplest air must be made to look embar- 
rassing, and of a particularly complex organ cha- 
This puts in the piety, the sacred worship 
feeling, necessary for the ears of good people es- 


one 


racter, 


caping from the oratorical coruscations of pulpitism. 
Che melody may be secular—nay, almost profane— 
but the pedal part is the converting fulerum, the 
blunter tones subdue all worldly emotions, and the 
congregation retires with a grave wantonness and 
with a proportionately devotional hilarity. Two- 
staved music would destroy the sermon and murder 
the parson; three-staved music is a means of grace, 
and a great incitement to religious fervour. 

As a great handmaid to devotion, these tripled- 
framed seraps are exceedingly beneficial; the new 
treatment affords change and modification to organ 
builders and organ arrangers; but church organ 
music has not benefited by any of these novel 


phases of musical morality. We have some 
few irreligious artists who, as regards their organ 
music, write original compositions marked by 


learning, gravity, and propriety; but they are de- 
serving of the severest reprobation, for their best 
music is disposed in only two staves. Besides, 
however great their musical genius and invention, 
the “new transcription from the original score’’— 
often beginning with semibreves and minims, whilst 
the original bristles with quavers and demisemi- 
the legitimate exercise, being 
easier in execution and more conciliating to the 
memories of the audience. The arranger beats the 
composer, originality is heard without associations 
of any kind, and people in church like to be re- 
minded of the modulated ditties they delight in out 
of church. The new art of pedal obbligato to small 
songs marvellously palliates this offence—if offence 
it be; and we foresee a brilliant and prosperous 
career to all converters of profane melodies into 
devotional voluntaries by means of three staves and 
a special section for the pedal. 


quavers—swamps 





BREAKS IN THE VOICE. 

We have received a letter from Dr. Flowers 
complaining of the language applied to him by 
‘A Subscriber.” We have no desire that this 
journal should be the vehicle of personal recrimi- 
nation between two gentlemen who have got 
warm on a subject of which our readers have by 
this time had enough; therefore we think it 
better to bring the controversy toa close. We 
feel sure that ‘Subscriber ” will place Dr. Flowers 


in as good a position as himself by giving his 
name privately, and offering any explanation 


SHAKESPEARE ON SLEEP AND 
ANZSTHETICS. 


To the Editor of the Orchestra. 


S1r,—I think, if you will allow me to say so, that 
there is very little wit or relevancy in the fact that 
as some weak people make out that as Shakespeare 
must have predicted the winner of the Ascot, or how 
candlesticks are made, that therefore his knowledge 
of alchemy or anesthetics was just as far fetched or 
dubious. 

The bearing of these questions of “sleep” on 
music is rather remote; yet of persons that one 
talks to (musicians especially) about—let us say the 
‘* Oberon” of Weber, or the ** Juliet and Romeo” of 
Gounod—who will go into sillibub ecstasies about 
* Oberon”’—eight out of ten cannot tell you what the 
legend of Oberon is at all (taken out of Shakespeare), 
or how the musie in reality represents it; some too 
think that opera a mistake from beginning to end, 
who have got at the real meaning of the Oberon 
juices. In * Cymbeline” (the most adapted of all 
these plays for operatic music) we find these lines, 
clearly referring to a class of remedies termed 
‘**Odoraments,” by Lord Bacon, or vapours in- 
haled :— 


‘‘ Strange lingering poison ! 

But there is 
No danger in what show of death it makes 
More than the locking of the spirits a time 
To be more fresh reviving.” 


** Puck’? and ‘“‘ Oberon” are taken out of a half 
medical book; so is ‘** Macbeth;’’ Ben Jonson’s 
** Alchemist” gave the first hints to Shakespeare, and 
this is why Caliban advises the sailors to destroy 
the books of Alchemy. 

Then as to our acquaintance under review, Chris- 
topher Sly, about which “ Paracelsus” is so good as 
to write, and adhering sadly to the candlestick 
theory denies all this, and promulgates his opinion 
that the tinker dosed with drugs or hocussed (bitter 
and potent drugs, no doubt) omits mentioning the 
sense of ‘* taste,’ not because Shakespeare observed 
nature or had read Ben Jonson’s medical lore, but 
because Christopher was not eating, and therefore 
could not mention the sense of taste! But he was 
notably drinking and could taste the bitter drug. 
The gustatory sense, I may here say, is made up of 
two others—common feeling and sense of smell; if 
sugar be rubbed to the middle of the tongue we do 
not taste it, but rubbed to the edge of the tongue we 
do. This, I think, is just as certain as that ‘* Para- 
celsus ” does not see the point at issue. The nerve 
distributed to the edge of the tongue is only the 
nerve of touch, it is not a separate ‘ gustatory 
nerve ” as popularly believed. 

I asked an eminent opera singer once why in the 
sleep-walking scene of ‘* Sonnambula”’ she gave the 
candlestick such an enormous thwack on to the stage 
as she passed over the broken bridge, reminding her 
that for a person asleep it was totally unnatural ; 
but she laughed and said the audience, or critics, 
would not give a fig for her acting if she didn’t make 
a tremendous noise. Yet it is a physiological 
blunder. 

When Juliet requires something to put off the 
pain of being married against her will, Shakespeare 
gives her an odorament, followed by a cold and 
drowsy humour, and a * borrowed likeness of shrunk 
death,” in which she remains full two-and-forty 
hours. Indeed Friar Lawrence seems a master of 
the art of anestheties— 


‘« For one being smelled with that smell cheers each 
part, 
Being tasted wounds the senses with the heart.” 


And then in another play that Mendelssohn per- 
ceived to be so operatic, Bottom pleads that he is 
even a victim to the ‘“Odoraments” and other 
mysteries: for he says suddenly, “‘I have an ex- 
position of sleep come upon me.” Shakespeare in 
fact was unusually wise on all these analyses of the 
** senses.” 

The great glory of chloroform and anesthetics 
belongs to America; still Shakespeare is full of 
curious hints that the old alchemists looked forward 
to some such agents. Our Oxford schoolmen talk at 
random about Lord Bacon, but any one familiar 
with the relative works will see that as to the circu- 
lation of the blood, the anatomy of the ‘ senses,” 
anesthetics, &c., Shakespeare is far more learned 
than Bacon; not five people in a million in London 
could tell perhaps where the two are so different, no 
more than whose is the glory of anmwsthetics; no 
more than in what Prince Albert's scientific character 
consisted. We have ‘royal roads ” to all these things 
leading nowhere ; hence popular errors. 


Tam, &e., Cnartes Kipp, M.D. 








varieties of subject, no striking contrasts, no abrupt 


which the Doctor has a right to ask. 


Sackville-street, June 4. 
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REVIEWS. 





[Cramer & Co. | 
‘Songs of the Rhine-Land.” A series of the best | 
Volks-, Studenten-, Burschen-, and Soldaten- | 
lieder of Germany. Selected with special | 
Symphonies and Accompaniments by ALBERTO | 
Ranpeccer. Translated from the German by | 
L. H. F. Du Trrreavx. 
1. “ True unto Death.” (Der treue Tod.) 
2. “The Live-long Day.’ (Den lieben 
Tag.) 
3. “The Mill-wheel.”’ 
4. “ Good Night.” 


5. “ Friendship.” 


langen 


(Ineinem kithlen Grunde.) 
(Gute Nacht.) 
(Preis der Freundscha/t.) 


THE ORCHESTRA. 


— 


189 





DOUBLE ACKOSTIC, 





The poem read, I donned the dress 
Most suited unto fashion’s denizen, 
And, strongly wishing to express 
A benison on Alfred Tennyson, 
Went forth to see him realized | 
In action hopefully most suitable, 
With rendering of the verse I prized 
Immutable and irrefutable. 
And what I witnessed where I went 
Made me most selfishly lament 
That she, in whose sweet art is shown 
Another name, should change her own. 


6. ‘Rhine Song.” (Sie sollen ihn nicht haben.) 1. The difficult keys 
7. “The Locksmith’s Prentice.’ (Der Schlosser- Rippled over with ease, 
gesell.) We'll encore, if you please, 
8. “The Lesson of Youth.” (Jahre kommen Jahre If the hand they don’t tease. 
gehen.) The pleasure esthetic : 


This promises to be by far the most magnificent 
collection of German minstrelsy which the world 
has yet seen, and Messrs. Cramer deserve great 
credit for their spirited undertaking. The 
translations are generally close, and the way in 
which the the airs have been arranged by Mr. 
Randegger—their entourage bringing out their 


beauties, without overpowering them—is sufficient | 3- 


to stamp him as an accomplished musician and as 
a man of highly cultivated taste. We shall look 
with anxiety for the appearance of the future 
numbers of this work, believing that the dissemi- 
nation of music of this kind in so elegant a form 
will prove a valuable and effectual antidote for 
the ephemeral compositions so much in vogue in 
dra wing-rooms. 





[R. Cocks & Co. ] 
“The Merry Days of Youth.” Song. Written by 

G. L. Baxxs. Composed by W.S. New. 

Very pretty verses set to an equally pretty airin 
E flat, compass E fiat to G, with a very neat and 
appropriate accompaniment. This lively song will 
be a great acquisition to educational establish- 
ments, and to the younger portion of the family 
circle. 





“Cottage and Throne.” Song. Poetry written by 
J. E, Carpenter. Music by W. T. Wricuron. 
This is a Spring-song, which, as far as we can 
see, has no special connexion with either of the 
antitheses of its title. It has a bold melody in 
E flat, common time, compass nine notes to F 
natural. It sings well and is a very proper song 
for the young. 





“Twas wandering and weary.” 
Horatius Bonar, D.D. 
Sims. 

Though this song is somewhat of the ballad 
type, the air very well suits the words, and if sung 
with taste and feeling is capable of producing 
considerable effect. It isin G, 2-4 time; its lowest 
note is D, its highest E natural. It will form a 
welcome addition to the sacred repertoire of many 
who delight in Sunday music. 


Words by the Rev. 
Music by Henry 





[AUGENER AND Co. ] 

1. “ Thyrsis.’ Words by Gray. 
Kerbusch. 

2. “The Wish.’ Words by Rogers. 
Leo Kerbusch. 

We have here two songs in a style now far 
from common, and equalling in their piquancy 
some of the best efforts of our older song-writers, 
while possessing the grace of the modern school. 
No. 1 is in A natural, in common time, compass 
from C sharp below the lines to G sharp on the 
5th line. In No. 2 the spirit of Rogers’ well 
known “Wish” has been admirably caught and 
illustrated by the musical setting. It is in G, 
common time, extending from D below the stave 
to G above it. We can cordially recommend both 


Music by Leo 


Music by 


2. I shot an arrow in the air: 


4, Wilt thou yet take all, Cytherean ? 


Would make an ascetic 
Accept consolation so very pathetic. 


It didn’t fall to earth nowhere, 
But in a bosom went and flew: 
Which it was my young woman, too. 


“T know a-neye, 

So softly braight,” 
The tenor says: 

(He’s doubtless right.) 
** Be-loa-ved di! 

Be-loa-ved sta-har !”’ 
How very pop- 

-Ular you are! 


Yes, these 
thou mayst welcome take, 

The laurel, the palm, and the pean, the breasts 
of the nymph in the brake. 

The fires that wane and that win, burn; the 
olden gives place to the new; 

But Algernon Carolus Swinburne remains to 
his Deity true. 





ae —>——___- a 
SOLUTIONS TO SQUARE WORD IN OUR 
LAST. 

r ENOR 
ZBuLOP B 
NOVEL 
oO PERA 
= Hh & = 
Sr. Bris. 
First Class. The same as St.. Bris: Lisa; 


Parran Duvu; J. 8. W.—Tenor, Elope, Novel, 
Opera, Relay: T. W.; G.S.B.; Cuanues Sranmer; 
TroMBONE; GRADATION; NELLE ReyLLoc; Puck.— 
Tenor, Elope, Noted, Opera, Redan: THornuiLi 
Square; Puck; J. McD. (Boulogne); D. R. K. ; 
Buacxsirp; F. B.; Canto; Sorure.—Tenor, Elude, 
Nubia, Odium, Reams: Prrer; Franx Buurr; 
Cuartes Srarmer.— Tenor, Elope, Notes, Opera, 
Resay ; Tenor, Elate, Names, Otett, Rests ; Tenor, 
Elate, Naval, Otawa, Resay: Arruur G. Leigu.— 
Tenor, Elope, Notes, Opera, Resat: Annia Buiurr. 

Second Class. Tenor, Elate, Naval, Otage,a Relet: 
Asmoprvus. — Tenor, Elite, Night, Other, Retrob; 
Tenor, Erica,¢ Night, Ochre, Rates; Tenor, Eliza, 
Nitor, Ozone, Rarey: J. McD. J. (Boulogne). Tenor, 
Erica,* Night, Ochre, Rates; Tenor, Eloge,a Noble, 
Ogled, Reeds; Tenor, Elope, Nosed, Opera, Redan; 
Tenor, Eléve,* Negus, Ovula,t Resay ; Trompone.— 
Tenor, Eliza, Ninon, Ozone, Ranee: G. 8. B.— 
Tenor, Eloge, Noble. Ogled, Reeds: Niva.—Tenor, 
Exile, Nihil,s Olive, Relet; Tenor, Enope,, Novel, 
Opera, Relax: Perer.—-Tenor, Erase, Naiad, Osaca,; 
Redan: J. E. Buurr. 

Third Class. Tenor, Ebony, Noted, Onera," Ry- 
dal;» Niva.—Tenor, Eloge, Nobis,° Ogive,, Reset ; 
Tenor, Elope, Novia,e Opium, Reams: Trompone. 
—Tenor, Edile, Nidis,f Olive, Reset: CHarLes 
STARMER. 

Ineligible. Guascow; Beiinpa Buurr. 

Perer writes from Edinburgh :— 

‘‘ Tf foreign words are to be allowed in squaring 





these very elegant songs to our readers, 





Orchestra, Thave to ask at what language you draw 
the line? 
|*Lucea’ is squared, you distinctly lay down the rule 
that English words only are to be used. 
|*Hamlet,’ using the French word ecuyer, but did not 
send it in owing to the stipulation mentioned. I 
likewise squared ‘Toole’ with the aid of a little 


In the number of your paper where 


I squared 


| broad Scotch and a trifle of Hindustance, but refrained 


from transmitting them for the same _ reason. 
‘Rokitansky,’ I find, is rather difficult, but, as I 
am compelled to make use of a word in the Erse 
dialect, I await an answer to my query before sub- 
mitting it.” 

The rule we laid down was that English words 
are preferable to foreign ones ; but we did not abso- 
lutely bind ourselves to reject the latter. ‘The 
line,” that Perrr asks for is of course arbitrary: if 
to admit words like * Fakir” and *'Tycoon”’ be to 
admit the Hindustanee and Japanese tongues, we con- 
cede even those, but do not particularly care to include 
the irregular verbs of Hindustan and Japan. Where 
a word is pretty common in use and pretty generally 
understood, it is always acceptable, no matter what 
tongue it may originally come from. Who thinks 
of ‘“* Bosh” as a Turkish word, or traces ** Algebra” 
to the Arabic? Who would reject “ Ennui’ because 
it is French? Such words are always preferable to 
those obscure English ones rummaged from the 
dictionary. One correspondent (G. 8. B.) blows us 
up for putting ‘* Leeds” before ‘ Leeks,” objecting 
that the former is a proper name. So it may be; 
but it plays a more important part in the English 
language than ‘‘ Leeks.” Some correspondents will 
perhaps immediately jump to the conclusion that if 
“Leeds” be admissible, geographical names like 
* Fala” or ‘Papa Westray ” will—so long as they 
fit—do equally well. We reply we do not see it. 
The common comprehension of words must fix 
their suitability. 

As to Prrer’s inquiry about Erse, yes, certainly. 
Let him send the Erse word, with a certificate from 
a competent archaic authority, (as we do not keep 
an Erse dictionary on the premises), and we will 
cheerfully credit him with the squaring of ‘ Roki- 
tansky.” And if he has squared Hamlet with the 
use of Heuyer, it will be the best squaring yet: let 
him send that. Finally, Perer has drawn down the 
derision of one of our lady correspondents. NrLur 
Reyuoc dedicates the following to him :— 
If I dwelt in the north 
Instead of the east, 
I might send you four hundred, 
Or three at the least ; 
But now as it is, 
By the time I have done, 
I think myself clever 
To ‘knock off” but one. 
a Je 


Word to be squared in our next :— 


DRAMA. 





Second Class 
® French: hostage. 
b Latin: backwards, 
© A genus of plants. 
4 French: praise. 
e French: pupil. 
{ A genus of mollusks. 
« Latin: nothing. 
h Town in Peloponnesus. 
i Town in Japan. 
Third Class. 
® Latin: burdens. 
Falls in Cumberland! 
ec Latin: to us. 
a Arch or branch of Gothic vault 
e Spanish hydraulic machine, 
f Latin: Dat. pl, A nest. 


> 


-_ 





British Cottece ov Hrattu, Euston-road, London.—Forty 
years’ use of these medicines (MORISON’S VEGETABLE 
UNIVERSAL MEDICLNES) by the public has proved their 
efficacy and virtues, aud the truth of Mr Morison's system 
as to the cure of diseases. Being composed only of vegetable 
matter or medical herbs, they are tound by experience 
to be harmless to the most tender age, or the weakest 
frame, under every stage of human suffering; the most 
pleasant and benign in their operation ever offered to the 
world; and at the same time the most certain in searching out 
the root of any complaint, however deep, and of performing a 
cure, if within the reach of human means. The medicines con- 
sist of three sorts, tending to the same purpose, that is to 
cleanse and purify the blood and fluids, They are named ;—No, 
1 ePilis; No. 2 Pills. In boxes at 74d, 18. 1}d., 28, Od, and 
43. 6d ; family packets, 11s, each ; also the Vegetable Aperient 
Powders, 1s. 1d. per box. Morison’s Vegetable Universal 
Medicines are sold by the Hygeian Agents, and all Medicine 
Vendors. Beware of Vaccination, which is a direct poisoner 











the words submitted to your correspondents in the) ef the blood, and therefore the cause of all kinds of disease. 
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CRAMER’S 
CHEAP ISSUE OF MUSICAL WORKS. 


PRICE ONE SHILLING. 


FREE BY POST FOR FOURTEEN STAMPS. 


J. B. CRAMER’S 
CELEBRATED PIANOFORTE TUTOR. 


NEW EDITION. NEW TYPE. BEAUTIFULLY PRINTED. FULL MUSIC SIZE. 
NOW READY. 








CRAMER ANDL CO. LIMITED, 
201, REGENT STREET, W., 


AND OF ALL MUSIC AND BOOKSELLERS. 








CRAMER AND CO. LIMITED | CRAMER'S GUINEA MUSICAL 
SUBSCRIPTION 


Entitles Subscribers to select and retain as their OWN 
PROPERTY FIVE GUINEAS’ WORTH OF THEIR 
SHEET MUSIC, calculated at the marked price. 
Subscriptions can commence from any date, and One 
Year is the period allowed for the selection of the Music. 


LET on HIRE PIANOFORTES for THREE 
YEARS, after which, and WITHOUT ANY FARTHER | 
PAYMENT WHATEVER, the Instrument becomes the 
Property of the Hirer :— 


28 GUINEA P ITTE rui 
UINEA PIANETTE............ 10 Guineas per annum. The advantages of the Subscription are: 
42 GUINEA DRAWING-ROOM | 1. It enables anyone to have a valuable collection of Music 
MODEL COTTAGE..........0000 15 Guineas per annum, for = email outlay. 


2. It includes all CRAMER & CO.’'S publications, and 
60 GUINEA SEMI-OBLIQUE ... 20 Guineas per annum | whatever New Music is published by them during the 


currency of the Subscription. 


CRAMER'S NEW GRAND .,........ 6 Gui - | 
36 Guineas Per cma. 3. It obviates the inconvenience of a Library in which the 


Other Instruments, such as Grands, Semi-Grands, &c., by Music is only lent. 


all the eminent Makers, and in every variety of case and The facilities given to Subscribers for the selection of their 


mounting, may also be hired on the same system. Five Guineas’ worth are :— 


1. A set of Catalogues (Nos. 1 to 13 of which are published) 








Every Instrument is warranted of the VERY BEST is provided gratis. 
MANUFACTURE. 2. A large assortment of the best and newest Music can 
be seen at CRAMER & CO.’S Establishment. 
QUARTERLY PAYMENTS IN ADVANCE. Subscription (renewable at any time), including Catalogues, 
21s., or 25s. if the Music be sent by post, payable in advance. 
PIANOFORTE GALLERY (the largest in Europe), CRAMER & CO. LIMITED, 201, REGENT 
207 and 209, REGENT STREET, W. STREET, LONDON, W. 








*+* Post-Office Orders to be made payable to CRAMER & CO., Post- 


*.* Loan of Packing-case Sree. Office, Regent Street 
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CROVER 


AND BAKER’S 


CELEBRATED 


PREMIUM 


SEWING 
MAGHINES 


MAKING THE CELEBRATED ELASTIC OR 
DOUBLE LOCK-STITCH, 
ARE WARRANTED TO DO 
Stronger, and Handsomer Work, with less 
trouble, than any other. 





Better, 





In addition to Stitching, Hemming, ‘Felling, 
Tucking, Gathering, Quilting, Cording, 
Binding and Braiding, they 


EMBROIDER BEAUTIFULLY. 





INSTRUCTION GRATIS, PROSPECTUS FREE, 


GROVER AND BAKER, 
150, REGENT STREET, LONDON, W., an 
59, BOLD STREET, LIVERPOOL. 


d 





r HE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 


Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o’clock. 


Legal, 





CRAMER & CO.’s 
NEW PIANOFORTE MUSIC. 


BY THE 


BEST COMPOSERS. 





Jules Benedict's Grand Concerto for Pianoforte, dedicated © 











CRAMER & CO.’s NEW SONGS. 


BY 


FAVOURITE COMPOSERS. 





= 


cooacacoaooosoo: 


..J. L. Hatton 
.E. Fagan 
LW. alter Maynard 


Pauline’s Song...... 
4 rer 
Twilight.......... 


ace 2 


Cum rorcm oe wou KM: 


Kissing her Hair oe -eelmninn ies .. By ditto 
What saith the river . . Leolin 
Song of Home M aeder 


os cece LB. ‘Richards 

osvese a e's Macfarren 
.«.+-Henry Smart 

.. A. Reichardt 


Hymn of St. Hilda’ 8 ‘Nuns... 

The Last Watch.. 

The Broken Ring a o» 
I long for the Violet of ‘Spring 
eS ere . ..G. Perren 
Song of the Echoes .. . .J. Barnett 


Cramer & Co. Limited, 201, pone -street, W. 





GOUNOD'S NEW ANTHEMS. 


Y BABYLON’S 
Psalm CXXXVII. 
orchestra (parts), 5s. 
ETHLEHEM. A Christmas Carol. 
By CH. GOUNOD. 
Chorus, 4s. ; Vocal solo, 8s. ; Full orchestra (parts), 5s. 


WAV E.” 


Chorus, 4s,; Vocal solo, 8s. ; Full 





London: CRAMER & Co. Limited, 201, Regent Street, W. 


Cramer & Co. Limited, 201. Regent-street. 





UST PUBLISHED.—FOR CONCERTINA ANT 
PIANOFORTE, by Ricuarp Biacrove, 


Fantasia on Airs from Gounod’s Opera, ‘‘ Faust” .......... 63. 


Windsor” .. 
INSTRUCTION BOUK FOR THE CONCERTINA 


With full-sized diagram of the right and left hand side of the 
Instrument, showing the position of the Notes, &c., by Ricuarp 
Briacrove, 10s. 6d 


CRAMER & CO. Lriurtrp, 201, Regent-street, W. 


CRAMER & Co.’s PIANETTES. 


HESE favourite Instruments are now in stock 
at the Fianoforte Gallery, 207, Recent Street, in the fol- 

















WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, S.W. 





WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 
TRANSLATED. Preface by Rev. T. Carter, 7s. ; by post, 


Ts. 5d. 
INCENSE ‘After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, -_ Law of the 
Present English Church, 1s. ; by post, 1s. 1d 
SUGGESTIONS for CE RE MONIAL after SARUM 


USE. 1s. ; by post, 1s. 1d, 
TO THEOLOGIANS. 
THE BIBLE and its INTERPRETERS. The 


Popular, Roman, and Literary Theories ; the Truth, ~ 
W. J. isons, D.D., Prebendary of St. Paul's, 3s. 6d. ; 
post, 3s. 9d. 

gaINGT A CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the basis of Tract 90.”—British Magazine. 7%s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS, 

By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 
“THE SONG of hey iat ” A Choice Volume of 


Sermons, 6s. ; by 
ORIGINAL SEQUENG ES, HYMNS, 
; by post, 2s. 9d, 


Ecclesiastical Verses, 2s. 6d. ; 


and other 


TAS Tee SPECIOSA : Full of Beauty 
stood the Mother, 1s. ; post, 1s. 2d. 
EW ITALIAN _SONGS.|yyiing “APPROPRIATE to the SICK ROOM, 
Sognal (Reverie) ..ccccscccsccecsss Schira 3s. 0d. Gn Vines Dene aa = 1 t. 2 1 Ch 
GORDON. <casoacicecesccncss E. Mecatti 2s. 6d. hed as oe 2d. Cheap edition, Is. ; 
Saci ee TE PRED vice caveenes M i 2s. 6d. ~~... 
Part nay dirml il vero «++ -+++-+ Magee act | THE RHYTHM of ST. BERNARD of MORLAIX, 
Gli Occhi Neri . inten aaneeena Awana ae 2s. 6d. on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
Invito alla Tarentella .....-+» ..Traventi 4s. Od, by post, 2s. 2d. Cheap edition, 8d.; by post, 9d. 
HYMNS, chiefly Medieval, on the J0y8 and 


GLORIES of PARADISE, 1s. ‘6a; hy post, 18. 7 

THE HYMNS of he EASTERN CHUROH, 
2a. 6d ; by post, 2s. 

NOTES ECCLESIOLOGIC AL and = PICTU- 

RESQU F, on Dalmatia, Croatia, Istria, and Styria ; with a 

Visit to Montenegro. 6s. ; by post, 6s. "4d. 


” , Schira’s Opera, “‘ Nicold de’ Lapi” .._ Se. | TEXT EMBLEMS: a series of Twelve beautiful 

” ” Meyerbeer’ 8 pense “ L'Etoile = Designs, by ey Saatonting as many passages of Holy 
Nord” . 68. Scripture. 2s. ; by post, 2s. 1 

” ” Nicolai’s Opera, “Merry Wives sof THE TRANSLATIONS of the PRIMITIVE 


LITURGIES of 8S. MARK, 8. CLE MENT, 8. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by NT 4s, 2d. 
THE MORAL CONCORDANCES of s. ANTONY 
of PADUA. Translated, Verified, od Adapted to Modern 
ne (A thorough Sermon- Help). ; by post, 38. 2d. 
“CONFERENCES with G OD. $s wu Book of 
Meditation for every Day of the Year. Sturm. 
Translated from the German. In Monthy 3 paris Od, ; 
by post, 10d. (To be completed in Twelve Nos. ) 
HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 58, 6d. 

















by permission to the Empress of the French ........ 10 6 lowing variety of case and mounting, viz. :— ; AN ‘ACCOUNT of ALL SAINTS’ CHURCH, 
Andante from above, published separately . isin: 08 40 Guineas. Margaret Street, Cavendish-square ; with a complete Table 
Rondo from above, published separately . 5 0 In ASH «4. +50 teteeeeeeree 28 of the Times of Services throughout the Year; and a 
(These two numbers are the most deservedly popular move- Iv Brack Waunor .. PPETeTeTeT Ere y) 25 Summary of all the Charities in connection with this 
ments of the composition. ) In Fiounep WALUS so... cece cc scscsscecese sees 28 Church. 64, ; by post, 7d 
Jules ——- 3s Rose coos Valses, ni edie illus- In Rosswoon 28 oe ee eee 
trated wlth a View of Costessy Hall, dedicated bid “ ‘~ oe 
permission to Lady Stafford . 0 In Pear Tres, TO RESEMBLE ‘Bnosy.. 28 J.T. HAYES, Lyall Place, Seton, -square, §.W. 
Kuhe’s ee from epee | Operas, Parts. 8 1, 2 & and 3. 18 now Is Rosewoop, with ALBERT FALL.. 30 
read eeeee . -each 3 6 In Bure WaLNvT, wiTH ALBERT ig an, 
Kuhe. The Chimes... 40 ’ ’ ESSY LEA. Opera di Camera, G. A. 
Brinley Richards. By the Sad Sea Waves, Fantasia on Ditto, wits Taussss axp Suarsp Eps... 88 MACFARREN, 
the celebrated ballad from Benedict’s opeia, The In Pottard Oak, Ditto ........ » 42 
Bride of Venice .... 3.0 In Marre anv Gop, ALBERT Pats 4 AND » Taveass . 45 Complete for Voice and Pianoforte, 21s. net. 
Alfred Devaux. The Melodies of Scotland. New Edition In Figurep Cepar, wits Do. Do.. . 45 8. 4. 
dy Books. Arranged in a tamiliar style. Each <i In Ontve Woop, WITH Do. Do......cececccesece 45 The ae Arranged ed namns F. mune. - 
J. G. Callcott, ‘St. “Cecilia, Books | . 2 3 "Consisting of In Satin Woop anv Gop, wits Do. Do. 48 “ Ts any tos dainsel boos p ° ve a 
Favourite Sacred Melodies, Ancient and Modern, each 4 0 In CoROMANDEL AND GOLD, witH Do. Do. 50 “T shall woo her.” ae ee a 
ook 1, 2, 3, duet ...... 6 0 In AMBoyNna AND GoLp, witH Do. Do. .......... 52 “When youthful joys and hopes are fied,” |: oe - 26 
J, G. Caleott. March of the Men ‘of ‘Harlech. Transerip- a [The folding-up keyboard is fitted to any ot Qos wae bush of ~~ paler * a * ; ; 
J. G. Callcott. ‘Home, sweet Home. ‘Transcription eae instruments at an extra charge of Five Guineas. ] “Who?” a ae 
J. W. Harmston. Le — An “e piece for FOR INDIA “ Silly youth, you ‘sadly tease me.” .. ee » 8 0 
pianoforte .. 3 0 ; Guineas. | You wicked Gipsy girl.” aa F - 80 
T. Villar. The Patrol: ‘A “Night Vareh. “-k “charming In Sottp Manocany, packed in Zinc and Shipped.. 40 ‘There's a wond’rous magic potion, , ee : 
composition . we 8 O Ditto, with Folding-up Keyboard .... cone. se } ayo yd oh te a“ ae . 40 
” draught se ee os ° 
Caamer & Go. Limited, 201, Regent- street, Ww. CRAMER and Co. Liurtep have been induced, from the very | « The last appeal.” (Jewamine.) ” :. cogil: ‘ : ; 
extensive popularity attained by their P1angrrss, to manufacture | ‘ At flist the mountain rill.” Quartet oe es +» 8 0 
NEW SONGS them in the various styles enumerated above. In addition, the 
ornamentation and patterns of the cases are varied artistically, Cramer anv Co. (Limited), 201, Regent-street, W. 
BY to match the Instruments with suites of furniture, when that is | —— siting Mannathcaaaiaiai 
IG J F desired. Their PianzTtTzs are without doubt amongst the most 
8 NOR F. LABLACHE perfect Instruments in tone, touch, and durability ever made in HE RIVER SPRITE. Opera in One Act. 
ad this country; and are all fitted, not with the common, but with By FRANK MORI. 
. * “* | the improved check, action. Thus CRAMER and Co, are now 
“¢ ” 6 +H » * . 
‘ aos — “The Wish” .. sss ssseereveees 3 : enabled to offer an Instrument, sterling in quality without 1. “ My" Vocation. ” orand Air =e Mdme, Florence ad 
“ Ah Nelle N tu” EE LGR Bee? 2 6 being expensive, and elegant in shape and design, without being a 8 
“Gandia ert: 5 f [meer aetna a ~ geiieaittdhr ‘motions tle 
* Pet Marjorie” ... is; re ie - 8 0 , 8 “O sunshine of love.” Tenor Bailad, “Bung” ‘by Mr. 
“When Twilight Shades” .....+...-.. a‘ . 80 CRAMER’S THREE YEARS’ SYSTEM, by which the term Bag : iy ‘Cook’ 8 
“ Willow by the Wave” .....ssseeessesseeeeeeseee 3 O fof payment for a Pianoforte is extended over Three Years, + «t Brighton ger's Song.” Sung by Mr. Ay and T. : : 
antes applies to ALL the above MODELS, 6. “ae spirit, sing again!” Soprano ‘Air. Mdme, . 
. 0 
Cramer & Co. Limited, 201, Regent Street. 7,“ Maid of the “silver mail,” Bailad. ‘Bung ‘by Mr. 
. THESE PIANOFORTES may be ORDERED through Country |. ,, 8 @ 
Now Ready. Price 3s. Feap. 8vo., cloth. Dealers ; but if any difficulty be experienced, CRAMER and Co, | ®& “Hope's Dream.” Romance, Sung by Mdme. Lancla 8 0 
C C E H OM IN E § |i torward them direct, All beautifully Iustrated with Portraits of the Artists en 


By an OXFORD DON. 








PIANOFORTE GALLERY, 207 and 209, Regent-strect. 





Apams & Francis, 59, Fleet-strect, 1.C. 


The largest in Europe.) 


The complete work, scored for voice and piano, 15s. 








Caamzn & Co, Limited, 201, Regent-street, W. 
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LAMBORN COCK, ADDISON, & C0., tenner & Co., PIANOFORTE-MAKERS to 


HER MAJESTY, 210, Regent-street 
62 & 63, New Bond Street. 


DIANOFORTES for SALE or HIRE (selected 


and approved by Mr. Lixosay Storer) on the most mode- 








rate terms, I}ustrated price lists on applicaticn. 
NEW SONGS. } Apptsox & Co., 210, Regent-street. | 
« ° — 
Don't go primrosing ............ Longhurst 3 0 ADDISON & CO’s BOUDOTR COTTAGE) 
My Queen, (in D) ...... -Blumenthal 4 OJ] 4 PIANOFORTE, 21 to 25 Guineas. 210, Regent-street. | 
Ditto (in FE) ..Sung by Mr. Sims Reeves 4° 0 | 
While the wood grows ...... ...d. Benedict 3° 0 ] ARMONIUMS for SALE or HIRE (selected | 
I cannot forget her ....... sk = ae and approved by Mr. Learns) on the most moderate | f 
: apt terms. Illustrated price lists on application. 
Vieni la barca e¢ pronta ....F. Edward Bache 3) 0 \ & ¢ 10. J ‘ ‘ 
pa : ADDISON ¢ o., 210, Regent-street. | 
ed ae Walter Maynard 3 0 ee oa | 
Watchful ange! (itevcete ith eae 2 © EMMENS’ DRAWING-ROOM MODEL Th: 
The cardinal points ............8. LL. Hime 3 0 4 MONIUM, 20 to 27 Guineas 
SE CELE EC RCE EP TT Gabriel 5 O Appisox & Co,, 210, Regent-street. 
Sancta Maria (Solo & Chorus) ..B. Richards 3 0 gp Reece 
There's a silver lining (in D)........ Claribel H 0} gory & eta a chad HAR MONTUMS, 
ops £30, ( Oh) a que 
Citas. i i i a i t ee ( are in power and quality. 
: : ADDISON « Co., 210, Rege § et. 
A voice from heaven.......... C.M. Heinke 3 O} Placita i eee Se 
NEW DUETS. A IRS, carefully selected and arranged for 
Co i F ianof p, 1 AR SLAG TE 
BS ee ene tee G. A. Macfanen 3 O ncertina and Pianoforte, by RICHARD BLAGROVE 
No. 14 There is a flower that bicometh owasen ceed ate its 
Farewell to those who love us (S. & B.) “™ “ {Scenes that are brightest .............0. aaa 
Henry Smart 3 O| No.2 4 ant on ay GaS PURE. 00 rrecsenece \ Robin Hood 
CO EEE, ~ 555 saivdnneeannas'p aces Pinsuti 3 0] xo of The Convent Cell.........cceeeeess dv 
It is the Lord Bord a No. 3) -Twasranké& fame that tempted thee + Rose of Castille 
tis the Lord... eee ee cece eee sordese 2 O]} No, 4..Quanto é bella, Quanto é cara...... L’Elisire d’Amore 
WOM cc caanerdisecee F. Smith 3 O]| wo, 5fAb!, Dove maine andarono ............ Anna Boleno 
re | bhai eee a AD accerevbenkneeesate veatrice di Tenda 
Borrow noothed ...6.cecsecsex G. C. Ollivier 3 O : , { Sweet Spirit, hear my prayer ...........006 ) . 
No. ( 7? Take this cup of sparkling wine..........6. fs Lurline 
. NEW TRIOS. Price 2s. cach. 
Sun-rise (8S. 8. &C.) .... 2000 Heury Smart 0 Cramer and Co. Limited), 201, Regent-street. 


Dear peaceful valley (S. S. & C.) ..J3. Barnett 3° 0 


Thou art, O Ged, the light and life 1 fied SONGS AND DUETS. By JOSEPH 


T.M. Mudie 2 0 PHILLIP KNIGHT. 
s. d. 
NEW QUARTETTS, &c. Daughter of the Snow (The Snow-drop 30 
Gial tte s’avvicin: H. C. Dex s 0 EMS COMMA TOM incr ccreccaciessincccnn. & © 
nada hotle SUVVICINA.... eee. »~&,. Deacon o Where the roses grow (duet) .................. 4 0 
Golden slumbers..........W. H. Cummings 0 6 Long has been the winter...... .. 3.0 


Published by Cramer & Co., 201, Re vent-street. 


LONDON : ‘TUE SYLVAN ECHO. A very pleasing echo 
LAMBORN COCK, ADDISON & CO., song by Masimt. Price 3s, 
Cramer & Co. Limited, 201, Regent-street. 
62 & 63, NEW BOND STREET, W. teen 





YAULINE'S SONG, ‘*Who bringeth me fresh 
flowers?” Composed by J. L, Hatten.  Exquisitely 


B R I G H T Oo N ilustrated. price 3s. Just published, 
. | Cramer & Co. Limited, 201, Regent-street, W 


teeny GALOP. On the celebrated American 


air, by C. Godfrey, Scots Fusilier Guards. Solo or duet, 


rl " ’ } 4s. Illustrated. 
CR AM ER & CO. S | "aaa, & Co. Limited, 201, Regent-street, W. 


(HORLOGE DU GRAND PERE. A charming 
| Bd caprice for Pianoforte, by Nollet. Just published. Price 3s. 


PIANOFORTE & HARMONIUM WAREROOMS, 
Cramer & Co. femvensiod 201, Regent-street, W. 


64, WEST STREET. —— . siete 
LORA MAC DONALD'S LAMENT, Transcribed 


for Pianoforte, by Christiany. Just published. Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 


A large Stock of First-class Instru- Just Published, Price 4s., 


ments, by all the Best Makers, for Sale or T wk CUR KR AGH CA M P WALTZ. 

Hire. By Eb. DE SELVIER. 

Cramer & Co., 15, Westmoreland-street, Dublin. 

Pianofortes of every description on - 
their Three Years’ System. 





6 te SONG of the ROSE. Words by H. 

} Savitz CLarKe, Music by W. C. Levey. Encored 
. i co nightly at the Egyptian Hall. Price 3s. ; 

Pianofortes and Harmoniums let out! CORE SF SE, SIS, Sey NE 


on Hire from One Month, |FSAIRY BELLS. Words by H. Savite 
> _ r Cianke, Music by W. C. Levey. Received with grea 
Repairs and ( ‘ontr acts for T: unings x at at the Egyptian Hall every night, Price 3s. 
Cramer & Co., Limited, 21, Regent Street. 
undertaken | Sie 





pe Pee eae ae re ee ate iT BE LAC (The Lake). Méditation pottique. 
Subs rile rs nailes received for Cramer s | | L, Poetry by Lamantive, Music by Nispeameyer ; Enulis h 


GUINEA MUSICAL SUBSCRIPTION, which | werds by L. H. Fe pu Tenrgaux Aswect and pathetic melody. 
entitles Subscribers to FIVE GUINEAS’ |""*™* 


Cramer & Co., Limited, 201, Regent Street. 


WORTH of their Sheet Music. . : ee 
WHITHER: R ? a new Song. Words by 

Loxerettow, Music by Ciara, Price 3s. 
ae Crawer & Co., Limited, 201, Regent Street. 


CRAMER & CO.’S BRIGHTON BRANCH 
64, WEST STREET. 








PIANOFORTES,. 


: W J. ENNEVER & SON., PIANCFORTE 
MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOUN-STREET, Fitzroy-square, W.C. (Manufacturers to 
te ae tirm of Allison and Allison, Dean street, Soho.) 
‘ & Son respectfully invite the attention of the 
PREVENTION OF CHOLERA. Ne wbitity, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they hive always on hand, 
4 PURE CHARCOAL FILTERS render et which to select either for Sale or Ilice. 





= — eeenieeneee I 


( preanisr. — Wanted, an Organist for the 

Municipal Church of St. Luke's, Liverpool. Salary, £50. 
The choristers are instructed by a professional choii master, 
Apply by letter to the Churchwardens, 


6 ie TOWF® DRUMS, with others, late the 

property of Mr. Chipp, may be hired for Concerts and 
Festivals. For terms, apply to M. H. Potter, 380, Charing 
Cross , London. 


eee a steady and thoroughly experienced 

man, who is able to lay and carry out the action and 
bellows works of Harmoniums. Address, stating terms, A, B.C,, 
Cramer & Co., 201, Regent-street. 





LADY desires to form some immediate En- 
gagements, in schools or in private families, for Lessons 
on the Mianeforte or Harmoninm, in or within ten miles of 
London. The very highest references can be given. Terms 
moderate. Address, Mrs. John Walcott Harris, 51, Elizabeth- 
street, Eaton-square, 8. W 








“NI Y QUEEN.”- Mn. ‘SIMS RE SEVES 
will Sing ; LUMENTHAL'S new song in Dublin on the 
17th, and at Mr. Benedict’s Concert on the 24th inst.—Pub- 


- lished in D and E, 43. each, Lamborn Cock, Addison & Co., 


63, New Bond-street. 


‘«TrPYHE BRIDE of NEATH VALLEY.” 
Mr. Jchn Thomas’s new Cantata will be performed 
with full orchestral accompaniments at St. James’s Hall, Wed- 
nesday evening, June 19th.—Tickets at Lamborn Cock, Addison 
& Co,’s, 63, New Bond-street. 


Composed by Leo Kr RBUSCH, 
WO SONGS—1. THYRSIS, 2. THE WISH— 
for a Soprano or Mezzo-soprano. Also, ‘* Ogeutle summer 
rain.” To be had at Messrs. Augener & Co.'s, 85, Newgate- 
street, City. 








“The Haunting Thought,” 


HERR REICHARDT., 


Price 3s. Iullstrated. 


OPINIONS OF THE PRESS. 


“ Wrr Reichardt was rapturously encored (at the Saturday 
Evening Concerts) after some of his songs, which were rendered, 
as might be expected, with faultless expression, ‘The 
Haunting | Thought,’ which was given for the first time | in 
Glasgow, is a production worthy of the composer's genius.”— 
Glasgow "Herald. 





CRAMER & CO., LIMITED, 
201, REGENT STREET, Lox NDON, W. 


ROMEO AND JULIET. 


ROMANTIC OPERA IN FIVE ACTS, BY 


CH. GOUNOD, 
WITH FRENCH, ENGLISH, & ITALIAN WORDS. 
New Published 
SONGS, DUETS, TRIOS, AND ALL THE VOCAL 
NUMBERS OF THE OPERA, 
PIANOFORTE FANTASIAS ON “ROMEO AND JULIET, 
WALTZES ARRANGED ON THE SAME. 
THE CELEBRATED BALLET MUSIC. 
“ROMEO AND JULIET” QUADRILLES AND POLKAS. 
PIANOFORTE SCORE, BAND PARTS, &c, 


CRAME R & Co. LIMITED, 201, Regent Street, W. 


VENING DRESSES —Bi: ack Net and Tulle. 
4 Messrs. JAY have had Ln prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, aud 251, REGENT-STREET. 
JAY'S. 
») ILL INE RY.—T he French Fashion of much 
smaller BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have been imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta- 
tions. 
THE LONDON GENERAL MOU RNING Ww 2; HOUSE, 
24%, 249, and 251, REGENT-STRE ET, 





T: A F ‘PE ETA D’ ITALIA and TAFFETA 
FLORENTINE.—tThese Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts or cut from 
the piece by the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING W AREHOUSE, 
247, 249, and 251, REGENT-STREET. 


PPUE CULTIVATION OF EA in the Fast 

Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every means. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., rom 2s. 8d. to 38. 8d. per lb., and China 
Teas as usual, at 1s. 4d. Ib., and upwards. Price list post fre. 
Warehouses, No. 9, GREAT ST. HELEN'S CHURCHYARD, 
Bishopsgate. 








Printed by George Woop, of No. 201, Regent-street, in the 
County of Middlesex, at his Printing-oilice ‘Regent Press), 
No. 55, King-street, Golden-square, in the said county, and 
published by Apams & Francis, at 59, Fleet-street, in the 








the water at all times free from every injurious sub- Vianofortes manufactured tor extreme climates; also for 
stance. No saud and « nge used. 7. Atkins & Son, Filte | schcols, in ash, mahogany, OF ie walnut, at 24 guineas. 
makers, 62, Fleet-street, Ee Pianofortes tuned, repaired 1A 4 we 
7 


City of London.—Saturday, June 15th, 1867. 





